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ABSTRACT 
 
Hemy Suzana. C0305033. 2010. Gothic Language Style in Charlotte Bronte’s 
Jane Eyre. Thesis. English Department, Faculty of Letters and Fine Arts, 
Sebelas Maret University, Surakarta. 
  
 
 This thesis discusses about gothic language style in the novel Jane Eyre 
written by Charlotte Bronte. The research is conducted to explain the way how 
Bronte applied her language style in order to raise the mood of gothic as the 
aesthetic aspect or the literariness of the novel. 
 The research is descriptive qualitative library research. The source of the 
data is the novel Jane Eyre by Charlotte Bronte. The main data are the words, 
sentences and paragraph in the novel. To support the main data, the research is 
supported by other data taken from criticism, articles and essays about Gothicism.  
In order to attain the purpose, the data of the research is analyzed through 
stylistics approach. This approach is appropriate to analyze the data because it is 
related to the use of language in a literary work. Thus, to examine the style of the 
language, this approach analyzes the stylistics devices.  
 The result of the analysis shows that the stylistics devices in the novel, i.e. 
dictions, point of view and sentences are successful in building the mood or 
atmosphere of gothic as it can be seen in the methods of description. 
 
Key words: stylistics devices, tone, gothic style. 
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ABSTRAK 
 
2010. Skripsi ini membahas tentang gaya bahasa gotik dalam 
novel Jane Eyre yang ditulis oleh Charlotte Bronte. Penelitian 
ini bertujuan untuk menjelaskan bagaimana Bronte 
menggunakan gaya bahasanya untuk menimbulkan suasana 
gotik sebagai aspek estetis atau kesastraan dalam novel. 
Penelitian ini merupakan penelitian deskriptif Kualitatif 
pustaka. Yang menjadi sumber data adalah novel Jane Eyre 
karya Charlotte Bronte. Data utamanya berupa kata-kata, 
kalimat-kalimat dan paragraf di dalam novel. Untuk 
menunjang data utama, penelitian ini mengambil data 
pendukung yang diambil dari kritik, artikel tentang 
kegotikan. 
Untuk mencapai tujuan, data penelitian dianalisis dengan 
menggunakan pendekatan stilistika. Pendekatan ini sesuai 
untuk menganalisis data karena berhubungan dengan 
penggunaa bahasa dalam karya sastra. Oleh karena itu, untuk 
meneliti gaya bahasa, pendekatan ini menganalisis piranti 
stilistika. 
Hasil penelitian menunjukkan bahwa piranti stilistika dalam 
novel, seperti diksi, sudut pndang dan kalimat-kalimat 
berhasil membangun suasana gotik seperti yang terlihat 
dalam metode deskripsi.  
  
                                                 
1 Mahasiswa Jurusan Sastra Inggris dengan NIM C 0305033 
2 Dosen Pembimbing  
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CHAPTER I 
INTRODUCTION 
 
A. Research Background  
Literature has to run its functions both to entertain and educate people as 
Endraswara said that “Sastra harus mengajarkan sesuatu dengan jalan 
menghibur.” (Endraswara, 2003: 81). To entertain, even to educate people, 
literary work must be able to serve an enjoyment. This could be achieved when 
literature provides its beauty aspects or aesthetic values.  
The aesthetic aspect of a work is closely related to stylistics. The beauty of 
a work is created by the author through his or her ability in packaging his or her 
idea in his or her own language style, as it is said that literature cannot be 
separated from language. It is because language is the only means to communicate 
from the author to the readers.  
As a peer of literary works, prose has the style of language which is quite 
different from what both poetry and drama have. Poetry emphasizes its compact, 
condensed and the orderly word arrangement by considering particular elements 
such as rhyme. Generally in drama, the author employs a daily language to 
perform. Meanwhile in prose, the author produces his work rather in narration in 
which the language is placed between the language of poetry and drama. 
Every author has an authority to create his or her work with his or her own 
style. Take for instance when two or more writers conduct the same topic or 
theme, the products will be different from one to another. It depends on the 
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language aspects, how they differ in using and developing the language. They will 
also serve the differences in combining the devices, the levels of complexity, 
details and so on. Thus, all of these aspects create a style which shows the 
difference of writing of one author from the other.  
Intentionally or unintentionally, an author creates particular style in 
writing to make a breakthrough of the conventional or previous trends of writing 
style. “Gaya bahasa tersebut mungkin disengaja dan mungkin pula timbul serta 
merta ketika pengarang mengungkapkan idenya. Gaya bahasa merupakan efek 
seni dalam sastra yang dipengaruhi juga oleh nurani. (Endraswara, 2003:72) It is 
said that the language style is probably made on purpose or naturally when the 
author expressed his or her idea. The language style is an art effect in literature 
which is also affected by lustrous.  
The language style beautifies the work. The readers could be impressed by 
the aesthetic aspect of the work which could also raise a judgment that a work has 
a high valued work. Language style frequently becomes literariness (what makes 
literary work literary) in the work. Language style could attract some readers to 
keep on continuing to read the work, because the readers are excited by the 
strangeness of the style.  
The other important term related to style is tone. “Tone is a literary 
technique that is a part of composition, which encompasses the attitudes toward 
the subject and toward the audience implied in a literary work.” 
(http://en.wikipedia.org/w/index.php?title=Tone_(literary)). It is easier to 
determine the tone in spoken language than in written language. It is similar to 
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mood or atmosphere. It has to consider the diction or how the author chooses the 
words, because it is regarded as the most significant elements in creating and 
determining a tone. “Ketika seorang pengarang mampu berbagi perasaaan 
dengan sang karakter dan ketika perasaan itu tercermin pada lingkungan, tone 
menjadi identik dengan atmosfer” (Stanton translated by Sugihastuti, 2007:63). In 
other words, the author’s ability in sharing a mood with the characters and when 
the mood is reflected in a circumstance, the tone becomes identical to atmosphere. 
It is not what is going to be expressed, but how to express to be framed as a 
particular tone because tone is intended to evoke the readers’ emotion.  
Thus, by a particular style and tone the author has, the narration of 
something he or she wants to reveal could evoke the readers’ imagination and 
emotion as what the author expected. In this case, the stylistic devices play 
important roles in affecting the readers’ thought and feeling.  
Jane Eyre, a novel by Charlotte Bronte uses a particular style of language. 
Bronte applied gothic language style in embellishing her work. Instead of a 
pioneer in such language style, she was just a follower. Even though just as a 
follower, she has significance in following the style. Together with her sisters, 
they wrote in the similar style. At first, they concealed behind their pseudonym 
occasioned by the anxiety of being judged differently, as in the Victorian era is 
rather dominated by patriarchal system. Besides in the era, prose took big roles in 
criticizing the social condition, so there were many writers with their various 
works who took parts. 
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Gothic language style is one of the elements which builds a particular 
genre of novel. It is classified as gothic novel which employs the elements to build 
a horror, suspense or mystery atmosphere. This style is firstly introduced by 
Horace Walpole on his novel, the Castle of Otranto in 1764. “Gothic as defined by 
Dictionary.com, refers to noting or pertaining to a style of literature characterized 
by a gloomy setting, grotesque, mysterious, or violent events and an atmosphere 
of degeneration and decay” 
(www.tradefederation.tv/publication/ArticlesByCategory.asp?Category=Literature). 
In this term the author heightens the depiction of dark feeling in characters, 
setting, plot and theme within the work.  
Historically, gothic itself is originally derived from the word Goth, one of 
the many Germanic tribes. This group of people was associated with cruelty and 
Barbarianism, because they ever attacked Roman Empire for centuries. Besides, 
they also captured Spain.  
Why does gothic come to be described as certain type of novel? It is 
because the Barbarian, as the Goths were associated, was living in building and 
architecture. Since such novel put setting in castles, mansions, even cathedrals 
similar to the gothic architectures, they were considered gothic novels. In this 
discussion, however, gothic language is associated with the tone and mood raised 
by the language the authors employed.  
Literary work indeed cannot stand alone without considering the other 
aspects. Many researchers conduct their research on literary work by relating the 
object to external aspects outside the work, e.g. the philosophical aspect and 
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psychological or sociological condition in which the work was created. Most of 
researches on literary work which is seen from the internal point of view or within 
the work without considering the external aspects (structuralism approach) have 
been regarded to be conservative and less interesting. 
While most researchers conducting the research on such object aspects, I 
am trying to draw back on the contemporary research on the novel in which stands 
the classical things in Victorian age with the intrinsic elements as the object of the 
research, especially on its language used. 
Jane Eyre which tells a story about the struggle to keep on surviving and 
making a life of an orphan girl living under pressure of her own aunt’s harshness 
is presented in such a way of gothic language style. The story of Jane Eyre could 
be said a common story, especially when it is faced to the world today in which 
many television serials portray. As a semi-autobiographical novel, it reflects 
Bronte’s life in the Victorian age which contains important issues, such as social 
condition that was needed to be improved. Besides, it raises an issue of feminism 
in which women were faced to the domination of masculinity in that period.   
However, in spite of its common story, what makes it interesting is in the 
way the story is presented by Bronte through the gothic language style. She 
narrated both the mysterious story (the main topic in gothic novel) and romantic 
elements through the arrangement of the chosen words in a particular degree to 
create a gothic tone. It could be said that the literariness of this novel is the 
language style that Bronte applied to. The language style makes the usual story 
unusual. Therefore, the researcher is interested to conduct an analysis of the 
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aesthetic and stylistic aspects of the novel for the thesis entitled “Gothic 
Language in Charlotte Bronte’s Jane Eyre”. 
B. Scope of Study 
To avoid the discussion broadening to the other topics, the researcher 
limits the analysis of the novel in the intrinsic elements, especially in the language 
style as the aesthetic aspect. The intrinsic elements which will be discussed 
includes the description of setting, characters, image and imagery and some of 
gothic elements explained in the next chapter. 
C. Problem Statement 
The research question is formulated as follows: “How is Charlotte 
Bronte’s language style applied in her novel entitled Jane Eyre in order to raise 
the mood of gothic as the aesthetic aspect or literariness?”  
D. Research Objectives 
Based on the problem statement above, the objective of this research is to 
explain how Charlotte Bronte’s language style is, applied in her novel entitled 
Jane Eyre in order to raise the mood of gothic as the aesthetic aspect or 
literariness. 
E. Research Benefit 
This research is conducted to provide a new understanding of gothic 
language style and the application of gothic language style in the novel entitled 
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Jane Eyre as the literariness since there are only a few researches conducted on 
the gothic language style by stylistic approach. 
F. Research Methodology 
1. Type of Research 
The type of the research is descriptive-qualitative-library research. 
Descriptive qualitative as defined by Sangidu is a natural research which results 
descriptive data in written or oral form from people, behavior and other 
observable data (Sangidu, 2004:7). It is called library research because it only 
uses the document and written sources to run the analysis without conducting 
research in a field. On the subject of the data of the qualitative research, Sutopo 
said that, “Data yang dikumpulkan terutama berupa kata-kata, kalimat atau 
gambar yang memiliki arti lebih daripada sekedar angka atau frekuensi” (Sutopo, 
2002:35). It shows that in library research, the data in the form of words, 
sentences or figure have bigger significances than merely numbers or frequencies. 
2. Theory and Approach 
To gain the purpose of the research, the researcher analyzed the novel 
through stylistic approach. “A purely literary and aesthetic use of stylistics limits 
it to the study of a work of art or a group of works which are to be described in 
terms of their aesthetic function and meaning” (Warren, 1956:180). As it has been 
stated before that this research is to discover the gothic language style as the 
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aesthetic aspect or literariness of the novel, therefore the research is appropriate to 
be conducted from stylistic perspective. 
 The approach works under the structuralism approach since it focuses on 
the intrinsic elements without considering the external elements. Yet, it specifies 
its study on the language style the author used. Endraswara (2008) said that the 
research of stylistic is grounded on the assumption that language of literature has 
the beauty message and brings meaning at the same time. 
3. Data and Data Resources 
a. The main data are taken from the novel entitled Jane Eyre by 
Charlotte Bronte published in London 1991. The data are in the 
form of words, sentences and paragraphs which are related to the 
subject matter. 
b. The supporting data are obtained from criticism upon the novel, 
Jane Eyre, about its Gothicism, and articles and essays related to 
Jane Eyre, the age when it is written, the works influencing mostly 
taken from the internet and other sources which are relevant to 
support the analysis of the gothic style of Jane Eyre. 
4. Data Collecting Technique 
Since the type of research is library research, the researcher applies the 
technique of close reading. By close reading the researcher could understand the 
problem and the sources as well to maintain the analysis. Close reading, or 
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explication de texte in other language is paying close attention to the text that 
requires the researcher to interpret, explain, describe and analyze in detail due to 
the research object (Damono in PPKB-LPUI, 2002:2). Yet, the data are also 
collected by purposive sampling by taking the text or passages partially which are 
relevant to the subject matter. 
G. Thesis Organization 
The thesis is organized into four chapters; 
Chapter I is Introduction. It consists of Research Background, Scope of 
Study, Problem Statement, Objective, Benefit, Approach, Research Methodology 
in which contains Type of Research, Theory and Approach, Data and Data 
Resources and Data Collecting Technique and Thesis Organization. 
Chapter II is Literature Review. It contains further explanation of 
Stylistics, Stylistics Devices, Stylistics and Aesthetics, Gothic Language Style and 
Gothic Tone. 
Chapter III is Analysis. The analysis is divided into two points; Based on 
the Stylistics Devices and Based on the Methods of Description. The first point 
contains Diction which covers the Naming of Characters and Places and 
Vocabulary, Point of View and Sentences which includes the Rhythm, Syntax, 
Figurative Language and Figure of Sounds. In the second point, there are 
Description of Places, Description of People and Description of Sight, Sound and 
Sensation. 
10 
 
Chapter IV is conclusion and recommendation. It contains the drawing of 
conclusion from the data analysis before and recommendation for the readers who 
want to conduct a research on the same source. 
11 
 
CHAPTER II 
LITERATURE REVIEW 
A. Stylistics 
Etymologically, stylistic comes from the word stilus (Latin) which means 
a sharp pointed device to write. The expertise of using this device is called stilus 
exercitotus or a successful style practitioner. It developed a new meaning by 
keeping on maintaining its root. It then developed several connotations from its 
sharp point which has to do with scratching, pricking and even hurting. In 
literature, scratching means touching the readers’ feeling in order to raise 
particular effects. When the word stilus was brought to England, it became style. 
Style refers to particular way in which something is done (Oxford Dictionary, 
2000).  
The definitions of stylistics have developed from time to time, because 
literature, culture and convention in a society also kept on developing. The 
simplest definition is the study of style. Historically, the term stylistics emerged 
after the raise of term rhetoric. Rhetoric refers to art of using words impressively 
in speech or writing (Oxford Dictionary). Rhetoric is often used by those who 
want to reach their purpose to influence the audience. In order to reach the 
purpose, they need kinds of ingredients to make the speech impressive. The 
ingredients here are due to a particular way in framing and expressing an idea.  
With the invention of Guttenberg printing machine, the act of expressing 
idea to influence the audience and even to preach (religious purposes) was not 
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only done orally, but also in written expression. This was the beginning of 
stylistics because stylistics tends to correlate with written language style. 
Various definitions were stated by Kutha Ratna (2007: 236) from the 
simplest to the most complex. It was stated that stylistics is (a) a study of language 
style, (b) an interdisciplinary study between linguistics and literature, (c) a study 
of linguistic principle application in language style research, (d) a study 
researching the use of language within literary works and (e) a study researching 
the use of language by considering aesthetic aspects and its social background. 
Style cannot be separated from the social background. The social 
background gives many influences towards style. As the cultural condition of a 
society developed, any conventions, norms, or even rules may change. As the 
convention changes, literary works (as the reflection of the society and the real 
world life) may change their style according to the purposes they have created. 
However, stylistics is different from rhetoric. Noth in Kutha Ratna (2009: 
35) stated that the differences include several aspects. First, stylistics focuses on 
the surface structure of the text according to the study of language (linguistics) 
since language is the only means of communication from writers to readers, while 
rhetoric correlates to do with the norm which organizes the discourse as a whole. 
Second, stylistics is also about the language characteristics of a writer in a 
particular period. Meanwhile, rhetoric tends to rediscover the previous structural 
patterns which had been established by the old norms and traditions. Third, 
stylistics emphasizes on the textual uniqueness while rhetoric gives much 
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attention to the effect towards the audiences as the purpose. In other words, 
stylistics is the literariness, while rhetoric is the conventions.  
“Style is a consistent characteristic of group of characteristics in the verbal 
surface of a literary works.” (Merritt, 1969: 133) What makes literature unique is 
the intention of the writer hiding behind the structure, patterns and the order of 
words. Hence, among the three genres of literature (poetry, prose and drama), 
stylistics is frequently used to analyze poetry. This is because its language 
characteristic is thoroughly compact to hide the message. Moreover, its 
appearance which is sometimes added with punctuation in lines or stanzas make 
poetry need an in-depth analysis linguistically and stylistically. 
Since many elements build up a prose, particularly the plot which becomes 
a point in arranging events in a story, it makes prose a long story. Thus, a novel 
may consist of hundreds of pages. It would be difficult to analyze the style of a 
novel as what is done toward a poem. So, stylistics analysis in prose is done 
limited to the passages that is related to the subject. 
“Style has been regarded as covering all of a writer’s working habit 
including his characteristic means of argumentation, his way of defining a subject, 
his attitude toward his readers, and so forth ― not merely his way of constructing 
phrases and sentences” (Merritt, 1969: 133). In literature, there are terms fabula 
and sjuzet. Bertens (2001: 36) stated that fabula is the story itself (object), while 
sjuzet is the way the story is told (the way in describing the fabula/object). The 
success of a prose writer is grounded on the way a story is arranged into a plot. 
Plot arrangement requires aesthetic quality in order to attract reader’s passion. It is 
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how an event is narrated and described in such a way that as a common story 
becomes unusual one as if it happens for the first time.  
Stylistics in analyzing prose to a certain extent is different from poetry. In 
poetry, the analysis is conducted thoroughly in a whole passage, in every line. On 
the contrary, prose is analyzed by taking the passage randomly and partially. The 
passage or example taken has to be relevant according to the research objectives. 
“All devices for securing emphasis or explicitness can be classed under stylistics: 
metaphors, which permeate all languages, even of the most primitive type; all 
rhetorical figures; syntactical patterns” (Warren, 1956: 178). Practically, critics 
conducted their research on prose in the dictions, symbolism, sentences or syntax, 
point of view and figurative languages and sounds which then could show the 
writer’s attitude (tone).  
B. Stylistics Devices 
1. Diction 
Diction in a piece of writing is as such a material in constructing a 
building. There are many materials available, but a constructor has to pick 
out which best to be applied in order to strengthen the building. 
The general meaning of diction is the choice of words. Craft (1971: 88) 
said that diction becomes an important part that determines the narrator’s 
tone or attitude. It is a device to communicate the meaning of his work and 
his feeling by selecting the words. Since each word has its similarities in 
its meaning or definition to particular words, it is as well a process of a 
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writer in deciding which words are appropriate to the context or suitable to 
express his feeling.  
The writer chooses which words he is going to use by relying on 
several points (Craft, 1971:89). He has to consider what kind of reader his 
work is addressed. When he creates his work for well educated readers, he 
might choose academic words. For example let and permit are synonyms. 
They have the same meaning i.e. allowing someone to do something. They 
are, however, different in practice. Let is the general form of the verbs. It 
could be said as a colloquial term that is frequently used in casual or 
informal occasion.  Meanwhile, permit is employed in a formal usage or in 
official written language.  
Craft (1971: 89) added that diction is also closely related to the writer 
himself. Is he well educated or is he an uneducated person? Is he a serious 
or is he a humorous person? His personality will also affect his writing by 
his diction. If the writer is a kind of humorous person, he would choose his 
words which could raise light and funny impressions.  
This important element that defines a particular style of a piece of 
writing also depends on the tone / mood the writer wants to show and the 
effects towards the readers he wants to achieve. The writer also arranges 
his words through denotative and connotative meaning, the real meaning 
and the other meaning that add up to the arrangement. When a writer 
utilizes connotative language, his tone tends to be emotive. “Words do not 
mean only what they “mean” literally (denotative meaning); they carry 
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with them an aura of surrounding meaning─suggestive, emotional 
overtones of meaning which come to mind when you hear or see them 
(connotative meaning)” (Cogan, 1966, 287).  
There is another classification in words based on sense perceiving. Can 
it be perceived by sense or not? Warren said (1958: 298) in other words 
that it has to do with concreteness and abstraction. Concrete words can be 
perceived by senses. They are real or tangible. They can be seen, touched, 
heard, smelt and tasted. On the contrary, abstract words cannot be 
perceived by senses. They have to do with thought and mind, like religion, 
love, falsehood, theory, etc. 
2. Symbolism 
Symbolism refers to something, which can be in forms of word, image 
or object, used to represent an idea, belief or something else since there 
is/are similarities between them 
(www.worsleyschool.net/socialarts/symbolism.html). Symbol is an 
expressive way to reveal the writer’s emotion. It is like a game of puzzle in 
literature. The writer tends to hide his intentions in a piece of writing 
behind the symbols in order to stimulate curiosity of the readers. The 
readers have to figure out the meaning hidden behind it. 
In different part of the world, symbols are different based on the 
convention prevailing within the culture of the society. The common 
example which we can see clearly is symbolism. In China, red symbolizes 
good luck and wealth. Therefore, every celebration is dominated by red as 
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in marriage or in Chinese New Year. Different from China, Western 
culture, generally considers red symbolizing anger, violence and danger, 
even evil. However, some of them are the same even in different 
convention of the society. Rose typically symbolizes love. Therefore it is 
always used to express one’s feeling of love to somebody else.  
 
3. Sentence 
Sentence is a combination of words or phrase even clause to state an 
idea / ideas. Structurally, English sentence is classified into four types. 
According to Day (1988: 168) the simplest form of a sentence contains an 
independent clause and modifying words and phrases, a compound 
sentence is a sentence having two or more independent clauses attached 
together by adding conjunction or punctuation, and a complex sentence 
consists two or more independent clause, one or more dependent clauses 
and perhaps some modifying words combined by using subordinating 
conjunctions and adverbs. The most complex form of a sentence is 
complex and compound sentence joined together in which there are 
multiple independent clauses, at least one of which has at least one 
dependent clause. 
A study of sentence structure is called syntax. Syntax is a branch of 
linguistics that is concerned with the study of the structure of a sentence and 
ordering of its elements (www.tlumaczenia-angielski.info/angielski/syntax.htm). 
It is a study which gives rules in arranging and ordering components of a 
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sentence (grammar). In order to be understood by their readers, a writer 
must follow the rules of the syntactical or grammatical pattern. However, 
it must be uninteresting and tedious if a writer develops his sentences 
monotonous. Therefore, there is a term stated by A. Teeuw (1984: 72) in 
the previous chapter, licentia poetarum, that a writer has their own 
freedom to exploit their words. Therefore, there must be peculiar patterns 
or words created by a writer to avoid a customary and conventional 
system. His way in arranging words into sentence might also help in 
establishing his style. 
4. Rhythm 
Rhythm is not only one of the intrinsic elements in poetry but also in 
prose. In poetry, rhythm is made of the repetitions of the stressed and 
unstressed sounds pattern. In prose, rhythm is produced by the repetition 
of the pattern of the stressed and unstressed words within a passage. “In 
analyzing prose rhythms or sentence movement, it is always necessary to 
take into account not only number, length and interrelations of rhythmical 
units, but also the patterns of stressed and unstressed words for whatever 
effects they may create” (Cogan, 1966:222). Below is an example of the 
rhythm of a sentence. 
Our tragedy today is a general/ and universal physical fear/ so long 
sustained by now/ that we can ever bear it. (The Spirit of Man by William 
Faulklner) 
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There are 8 stressed words in 21 words sentence. It means that the 
sentence has little percentage of the stressed words. The smooth 
consonants (f, l, m, n, r, s, and v) dominate the passage. There are only few 
stop consonants that produce movements of “clogged” movements. Thus 
results in light movement. 
5. Point of view 
It is the perspective from which side the story is told. Burton (1963: 
38-40) divided points of view in telling a story into two; first-person and 
third-person. Yet he subdivided those two points of view: 
a. First Person 
1) Narrator as a major character 
The story is told by him and the story is primarily about him. 
2) Narrator as a minor character 
He tells the story from his perspective, but he focuses his story 
on other characters than himself. 
First-person point of view narrates something from the narrator’s 
perspective. It is marked with I, my or me. This type of point of 
view limits the view of the readers. They only know what the 
narrator knows. The narrator, however shares every detail of his 
feelings, experiences and even secrets. Thus, readers feel that they 
were also become parts of the story. 
b. Third Person 
1) Omniscient 
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The narrator is not even one of the characters in the story. He 
enters the thoughts of each of his characters he has made. 
2) Selective omniscient 
The narrator focuses of one single character, discerns the 
focused characters inside and outside and seeing other 
characters from the outside and what effect they make upon 
him. 
3) Objective 
The narrator does not enter even a single mind of the characters 
but he only catches what the characters do only from his eyes 
and ears. He does not give any judgment or evaluation towards 
his characters’ behaviors.  
Third-person point of view uses third person perspective to tell the 
story. It is indicated by he, his, him, she or her. It is like the narrator sees 
an occurrence from above, so he can tell the story from different scenes.  
6. Figurative language 
Woodward (1968: 4) defined figurative language as a way to describe 
something by comparing it with something else. Language, as has been 
developed, cannot be taken literally only. In that case, by constructing in 
figurative language, its meaning goes outside the literal meaning or factual 
meaning.  
Figurative language is also called figures of speech. A writer often 
employs figurative language in order to beautify the works indeed. 
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Furthermore, Warren (1958: 335) stated that it is frequently used to give 
emotional intensity of the work in order to achieve certain effects towards 
his readers. There are various terms as part of figurative language. 
According to Cogan (1966: 304), the most commonly applied in all 
literary genres are simile, metaphor, personification, and hyperbole. There 
is also a kind of figurative language that is usually used in poetry but it is 
used in prose, e.g. apostrophe. 
Simile defined by Woodward (1968: 4) is the easiest stylistic device, 
means a comparison between two different things simply by using “like” 
or “as”. A famous example that frequently uses the term is Robert Burns’ 
expression, O, my love’s like a red, red rose. 
He also defined Metaphor as a figure of speech involving an implied 
comparison between two different things without using “like” or “as”. One 
of many examples is he was a lion in the battlefield. 
Personification means giving human’s attributes, characterization, or 
feeling to inanimate objects, animals or ideas (Day, 1988, 131). In other 
words, it is a technique of reviving something inanimate as if they were 
alive like a human. For example, the wind whispered good news to me. 
Hyperbole in general means exaggerating something 
(www.orangeusd/k12ca.us/yorba/figurative_language.htm). It also refers 
to overstating a simple thing to emphasize the fact and heighten the effect. 
For example, she said sorry for thousands of time.  
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7. Figure of Sound 
It is a stylistic device to make a significant effect of sound. The unique 
effect can be attained by putting several words having similarity together 
in sounds when they are pronounced. Below are several kinds of this 
device which are commonly used. 
According to Woodward (1968: 5) alliteration is the repetition of 
sounds of the initial words that is arranged together. It is usually a 
consonant sound repetition. For example, the whole of a dull, dark and 
soundless day, written by Edgar Alan Poe in The House of Usher. 
He also defined that Assonance is also a repetition of sounds, but it is 
vowel sounds with different consonants in a close juxtaposition or in a 
short passage (Woodward:1968: 6) It is also called a vowel rhyme. For 
example, to get aboard and to get ashore in Steamboat Town by Mark 
Twain. 
Onomatopoeia means words which have sounds imitating the real 
sounds they describe 
(www.angelfire.com/ct2/evenski/poetry/figuresofspeech/html). For 
example, Frank Norris writes the whirring sound of the glass windows as 
the cable car passes in Polk Street. It simply states how the sound made by 
a window of being pushed. 
Cacophony is inharmonious sounds produced by harsh letters or 
syllables in a combination or arrangement 
(www.angelfire.com/ct2/evenski/poetry/figuresofspeech/html). It is also 
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related to the rhythm pattern I have mentioned above. An example from 
Frank Norris’ Polk Street, the laborers went trudging past in straggling 
file─plumbers’ apprentices, their pockets stuffed with sections of lead 
pipe. The application of words having consonants b, g, r, p and d produce 
harsher sounds than the soft ones f, l, m, and n. This application gives 
effect such in a burden or in a disorder circumstance. 
C. Stylistics and Aesthetics 
Aesthetics is simply defined as beauty. Such was the case of stylistics, the 
definition of aesthetics originated from Latin word. “Aisthetika yaitu hal-hal yang 
dapat dicerap dengan panca indera. Aesthesis adalah pencerapan indera (sense 
perception). Baumgarten merumuskan bahwa tujuan dari segenap inderawi adalah 
keindahan (Gie, 1983: 15). It was stated that aesthetika is anything which is 
perceptible by the five senses. Meanwhile aesthesis refers to sense perception. 
Thus, Baumgarten concluded that the purpose of the entire senses is beauty 
(aesthetics).  
The most important function of language style is to deliver the aesthetics 
quality. Language style or writing style is able to attract the readers’ interests and 
serve spiritual satisfaction. “A purely literary and aesthetics use of stylistics limits 
it to the study of a work of art or a group of works which are to be described in 
terms of their aesthetics function and meaning. Only if this aesthetics interest is 
central will stylistics be a part of literary scholarship; and it will be an important 
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part because only stylistics methods can define the specific characteristic of a 
literary work.” (Warren, 1956: 180)  
Warren added, “Stylistics analysis seems most profitable to literary study 
when it can establish some unifying principle, some general aesthetics aim 
pervasive of a whole work” (Warren, 1956: 182). It is clearly stated that stylistics 
and aesthetics are closely related. 
“Indeed, one might suppose that structuralism would attempt as Barthes 
suggests, to develop an aesthetic based on the pleasure of the reader” (Culler, 
1973: 263). The source of aesthetics aspect within a literary work is lying down 
on the language. It can be said that language is the main material to shape and to 
make a literary work understandable for the readers. Therefore, by the existence 
of aesthetics aspect, the readers accept two advantages in the same time, both 
receiving the information or messages and the enjoyments. For the readers, 
aesthetics quality and value are only needed to be enjoyed and tasted, not to be 
thought about.  
Kutha Ratna (2007: 54) stated that the essence of literary works is the 
beauty as the effect of the language elements exploitation through stylistics aspect 
and the balance of the composition among the elements which is reflected through 
the totality of the work. For the reason, what is used as the beauty parameter of a 
literary work is the beauty of the language itself. Literary works have an exclusive 
position, particularly in relation with the language style through the exploitations 
of language elements which are able to raise the aesthetics aspect and evoke the 
readers’ emotion aspect. 
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Generally, in the scope of study of stylistics and aesthetics, they work 
together and cover each other. Stylistics implicates the beauty and inversely, 
aesthetics involves various devices in the language style. Stylistics has to do with 
the eminent medium of a literary work, language. Meanwhile aesthetics is related 
to the outcome of the medium ability in appearing its uniqueness.  
Aesthetics quality is also different from time to time. If we take an 
example of fashion style in a particular period and try to apply it in other period, 
what we feel is that the fashion style of a period sometimes does not fit the other 
period. We will feel the same thing with the language style of a period. A 
particular language style might be judged as good or appropriate in a particular 
period, but inappropriate in the other period. A language style that is regarded the 
most appropriate style then becomes a trend in a period.  
D. Gothic Language Style 
The origin of gothic has been explained briefly in chapter I. Gothic is 
derived from the word Goth. It was a group of people united as a tribe in Germany 
who attempted attacks during Roman Empire between 3
rd
 and 5
th
 centuries AD, 
they captured Spain. From this source, the words also mean barbarian, barbarous, 
and barbaric. 
By the eighteenth century in England, Gothic had become synonymous 
with the Middle Ages. It is a period which was in low esteem because it was 
perceived as chaotic, unenlightened, and superstitious. “Renaissance critics 
erroneously believed that Gothic architecture was created by the Germanic tribes 
26 
 
and regarded it as ugly and barbaric. This erroneous attribution continued through 
the eighteenth century.” 
(www.academic.brooklyn.cuny.edu/english/melani/csb/gothic.html) 
Webster’s online dictionary stated that, “gothic is as if belonging to the 
Middle Ages; old-fashioned and unenlightened” (www.websters-online-
dictionary.org). It shows that gothic implies something out of date, conventional 
and conservative. It is no longer used and abandoned by society who holds that 
entity.  
Gothic is also related to social background as such have been stated in the 
stylistic explanation before because it is a kind of writing or language style. 
Walpole’s Gothic style became trend-setter during Victorian period. Many writers 
in Victorian era adapted this style. The first chapter of Fred Botting's Gothic 
begins with a description of Gothic as anchored in the written word: "Gothic 
signifies a writing of excess. It appears in the awful obscurity that haunted 
eighteenth-century rationality and morality. It shadows the despairing ecstasies of 
Romantic idealism and individualism and the uncanny dualities of Victorian 
realism and decadence" (Fred Botting in www.wikipedia.org/wiki/gothic_writing)  
In the 1740s Horace Walpole was obsessed with medieval gothic 
architecture and purchased Strawberry Hill, a villa on the Thames near London, 
and remodeled it in such a way that he called "Gothick" style, by adding towers, 
turrets, battlements, arched doors, windows, and ornaments of every description. 
By the existence of its specific architecture, gothic was turning its appearance into 
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literature. Walpole became the initiator of gothic writing. His first novel, The 
Castle of Otranto (1764) arose out of his obsession with the medieval.  
All English literary works on their background are influenced by Bible, a 
Christian central sacred and holy book. In A. Clarice Schur’s Background of 
Literature, it is stated that “no Book could have had such an effect on literature 
without itself having literary quality. This course proposes to study certain parts of 
the Bible as literature” (Schur, 1988: 37). Since gothic writing is one of literary 
work, it cannot be detached from Christianity and Bible. Many great ideas, 
beliefs, symbols, entity and incident contained in the Bible are also included in the 
elements of gothic work. 
The descriptions that frequently appear in many sources about works 
called gothic are:  (a)  the appearance of the supernatural, (b)  the psychology of 
horror and/or terror, (c)  the poetics of the sublime, (d) a sense of mystery and 
dread (e) the appealing hero/villain, (f) the distressed heroine, and (g) strong 
moral closure (usually at least).  
It was classified as gothic fiction because gothic is characterized by 
emphasizing suspense and mystery through gloomy and dark setting, and violent 
events which then could raise a particular atmosphere of horror. Besides its 
elements of mystery and touch of horror, this genre of literature also combines the 
elements of romance. 
The elements of horror are classified by Robert Harris as follows:  
1. Setting in a castle. The action takes place in and around an old castle, 
sometimes seemingly abandoned and sometimes occupied. Inside the castles, 
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there are secret passages, trap doors, secret rooms, hidden staircase and 
sometimes with ruined sections. 
2. An atmosphere of mystery and suspense. The work is pervaded by a 
threatening and fear feeling. The elements 3, 4 and 5 below contribute to this 
atmosphere. 
3. An ancient prophecy is connected with the castle or its inhabitants. 
4. Omens, portents, visions. A character may have a disturbing dream vision, or 
some phenomenon may be seen as a portent of coming events. 
5. Supernatural or otherwise inexplicable events. In some works, the events are 
ultimately given natural explanation, while others are truly supernatural. 
6. High, even overwrought emotion. The way the author narrate the feeling may 
be highly sentimental. Characters are often overcome by anger, sorrow, and 
terror. Crying and emotional speeches are frequent. 
7. Women in distress. As an appeal to the sympathy of the reader, a lonely and 
oppressed heroine often becomes a central figure.  
8. Women threatened by a powerful, impulsive, tyrannical male. 
9. The metonymy of gloom and horror. It is a subtype of metaphor in which 
something is used to stand for something else.  
10. The vocabulary of the gothic. This serves as the writer’s choice of words in 
order to help in building the atmosphere of gothic. (Robert Harris in 
www.virtualsalt.com/gothic.htm) 
In addition to the standard, many gothic novels contain elements of 
romance as well. Harris concluded as follows: 
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1. Powerful love. An overwhelming power love always comes up into the 
characters’ hearts. Their emotions even stir up their minds. 
2. Uncertainty of reciprocation. The thoughts of the beloved about her/his love 
whether his/her love returned or not. 
3. Unreturned love. Someone loves in vain (at least temporarily). Later, the love 
may be returned. 
4. Tension between true love and someone’s control. There must be one or more 
who disapproves the lover’s relationship. 
5. Lovers parted. Some obstacle arises and separates the lovers, geographically 
or in some other way. One of the lovers is banished, arrested, forced to flee, or 
sometimes, disappears without explanation. Or, an explanation may be given 
(by the person opposing the lovers' being together) that later turns out to be 
false. 
6. Illicit love or lust threatens the virtuous one. The young woman becomes a  
target of some evil man's desires and schemes. 
7. Rival lovers or multiple suitors. One of the lovers (or even both) can have 
more than one person fighting for affection. (Robert Harris in 
www.virtualsalt.com/gothic.htm) 
 There are also glossaries of literary terms which enriched the gothichism 
of a work the lists are follows: 
1. Ancestral curse, evil, misfortune, or harm that comes as a response to or 
retribution for deeds or misdeeds committed against or by one's ancestor(s).  
Figures largely in the "first" gothic romance, Walpole's Castle of Otranto. 
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2. Anti-Catholicism, a frequent and, for some critics, foundational feature of 
early Protestant gothic fiction.  In this fiction Catholicism comes to be 
associated with forces of horrid repression, greedy corruption, and mysterious 
persecution, wrapped in the cloaks of a superstition that prevents scrutiny of 
authority.  
3. Cemetery is widely used in Gothic Literature as oftentimes frightening places 
where revenance can occur.  
4. Claustrophobia, an abnormal dread of being confined in a close or narrow 
space. Often attributed to actual physical imprisonment or entrapment, 
claustrophobia can also figure more generally as an indicator of the victim's 
sense of helplessness or horrified mental awareness of being enmeshed in 
some dark, inscrutable destiny. 
5. Devil, as portrayed in Judaism and Christianity, stands as a spirit of incarnate 
evil who rules over a dark kingdom. 
6. Dreaming / Nightmares, dreaming is characterized as a form of mental activity 
that takes place during the act of sleep.  Dreams invoke strong emotions 
within the dreamer, such as ecstasy, joy and terror. 
7. Entrapment & Imprisonment, a favorite horror device of the Gothic finds a 
person confined or trapped, such as being shackled to a floor or hidden away 
in some dark cell or cloister.  
8. The Explained Supernatural, bearing close similarities to what Todorov will 
later term the "uncanny," the explained supernatural is a genre of the Gothic in 
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which the laws of everyday reality remain intact and permit an explanation or 
even dismissal of allegedly supernatural phenomena. 
9. The Haunted Castle or House, a dwelling that is inhabited by or visited 
regularly by a ghost or other supposedly supernatural being. 
10. Mist, a grouping of water particles due to a change in atmosphere.  
11. Mystery, an event or situation that appears to overwhelm understanding.  Its 
province is the unnatural, unmentioned, and unseen. 
12. The Pursued Protagonist refers to the idea of a pursuing force that relentlessly 
acts in a severely negative manner on a character.  
13. Pursuit of the Heroine, the pursuit of a virtuous and idealistic (and usually 
poetically inclined) young woman by a villain, normally portrayed as a 
wicked, older but still potent aristocrat. 
14. Revenant, the return of the dead to terrorize or to settle some score with the 
living.  
15. Sadism, the pleasure in inflicting someone physically or mentally with pain 
brutally. 
16. Sensibility, deals with an acutely sensitive response to the afflicted or pathetic 
in literature, art, and life.  
17. Supernatural gadgetry, Supernatural gadgetry refers to the physical elements 
in Gothic works that represent the means by which the various supernatural 
beings and or powers display their presence and uncanny abilities.  
18. Superstition, unexamined systems of belief that impeded the search for truth. 
(www.personal.georgiasouthern.edu/~dougt/goth.html) 
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E. Gothic Tone 
Besides the characteristics above that determine a gothic work, there is 
also an element which is called tone. “The writer’s attitude toward his material 
and his readers─that is, the tone he strives to create─contributes greatly to his 
success in achieving the desired effect” (Woodward, 1968: 3). As it has been 
revealed slightly in the previous chapter, it also refers to the mood, atmosphere 
and spirit of the writer in telling the story.  
We can say the tone of rock music sounds furious, irritated, and enraged. It 
is because we hear the elements of the music instrument are played in such a way 
to make the music heard in angry tone. The drum is hit in rapid tempo. There is a 
part of the drum that is hit repeatedly to make a heavy sound. The guitar is picked 
in distortion effect and heard like in a chaos. Besides, the lyrics as well determine 
the tone indeed. 
In literary work, particularly prose, tone is conveyed through every 
stylistic device by the narrator. It is how the writer develops his language through 
his dictions, symbolism, sentences or syntax, point of view and figurative 
languages and sounds. The writer only arranges his words into sentences along 
with the other elements to let his readers’ imaginations take parts in portraying the 
created scenes. Kristina Hartung then concluded that it is just the readers’ 
visualization of the mood, atmosphere and tone that can be captured in their mind 
by reading the story (Kristina Hartung in www.ferris.edu/html/news). 
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She also added that gothic tone emerges as dark, despairing, depressing 
and gloomy. The atmosphere appeared colorless and hopeless.  These 
characteristics of gothic are exploited to attempt to strike the readers with horror. 
When we see a gothic picture, its colors have been usually removed, so it 
becoming black and white colored picture only. It can be otherwise in sepia 
(reddish-brown color) portrait. This little part gives terrifying, gloomy and 
depressing effects (such was the case with gothic tone in literature). The 
appearances of images, scenes, and descriptions are drawn to highlight the gothic 
characteristics.  
 
34 
 
CHAPTER III 
ANALYSIS 
 
This chapter contains the analysis of every stylistic device in Jane Eyre, a 
novel by Charlotte Bronte. The analysis is to answer the research question 
asserted in Chapter I. 
A. Based on the Stylistics devices 
1. Diction 
a. The Naming of Characters and Places 
Names of characters and places are often chosen by the author to represent 
or symbolize something. There are some meanings beneath them. Names are also 
made by the author according to his/her own style. Below are the names choices 
of characters and places which contribute great deals to the story: 
1) Jane Eyre 
As the main character, the first name, ―Jane‖ suggests as simple. Jane 
is a plain name. There is no special attribute to make it sounds fancy or 
elaborate. It is also easy to be pronounced.  
Derived from the name in the Bible, John, Jane is the feminine name 
of it. Jane is also heard so old fashioned and traditional, as in the previous 
chapter was stated that the interpretation of the meaning of gothic now is 
expanded to sounds like an outdated thing. Besides, to describe the 
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outdated of her appearances, Bronte uses her words in drawing the 
simplicity of Jane.  
―I rose; I dressed myself with care: obliged to be plain―for I had 
no article of attire that was not made with extreme simplicity―I 
was still nature solicitous to be neat. It was not my habit to be 
disregardful of appearance, or careless of the impression I made:  
……  I felt it a misfortune that I was so little, so pale, and had 
features so irregular and so marked. (Chapter IX, p.124)‖ 
Similar to her first name which sounds old fashioned, her last name, 
Eyre is an archaic spelling for air. It is no longer used in current use. 
Related to symbolism, Eyre (air) represents Holy Spirit. Holy Spirit is 
appropriate to meet the biblical big ideas since Gothicism is also related to 
Bible.  
Eyre sounds like eyrie which means nest of a bird crated in the high 
place among many rocks. It is connected to her lover in the story that is 
analyzed in the next passage, Mr. Rochester. She was symbolized as a nest 
that is placed surrounding rocks. It is that she is always close to Mr. 
Rochester. 
2) Mr. Rochester 
The first syllable of Rochester is audible as rock. Rock stands to 
symbolize that he is a hard and cold person. It is also heard as chesty 
which means conceited or arrogant in slang. The last syllable is echoing as 
stern which is similar to what Bronte describes below as gloomy and grim. 
 ―Mr. Rochester, as he sat in his damask-covered chair, looked 
different to what I had seen him look before,―not quite so stern; 
much less gloomy. There was a smile on his lips, and his eyes 
sparkled, whether with wine or not, I am not sure; but I think it 
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very probable. He was, in short, in his after-dinner mood; more 
expanded and genial, and also more self indulgent than the frigid 
and rigid temper of the morning : still, he looked preciously grim, 
cushioning his massive head against the swelling back of his chair, 
and receiving the light of fire on his granite-hewn features, and in 
his great, too: not without a certain change in their depths 
sometimes, which, if it was not softness, reminded you, at least of 
that feeling.‖ (Chapter XIV, p.167) 
This practice of onomatopoeic toning of the name completes Bronte‘s 
description of her judgment towards Mr. Rochester‘s mental character 
based on the outward look. His character is depicted by Bronte as self 
indulgent person. It is previously symbolized by his chesty name. 
Moreover, his granite-hewn features add up his quality to be having frigid 
and rigid temper which means cold or frosty and harsh, stiff and no 
softness person as it is named with rock. In addition to his physical 
characteristics, Bronte writes ―…looked different to what I had seen him 
look before,―not quite so stern; much less gloomy.‖ This description 
shows that although Mr. Rochester looks different now, his sternness and 
gloom are still attached to him, yet only lessened in intensity. 
His name and characterizations bring to an end of his role as an 
antagonist character in a gothic fiction. He is, indeed, Jane‘s lover, but his 
self indulgent nature encompasses tyrannical power in tempting Jane. He 
deceives her by intending to marry her while he still has a wife, Bertha 
Mason.  
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3) St. John River 
John is the masculine name for Jane. Similar to Jane, that John is an 
old fashioned, traditional name, and simply articulated. His physical 
appearance meets his conventional name. Bronte describes that his face 
characteristic “comes so near the antique model” by stating what his 
every part of his face look like. 
―Had he been a statue instead of a man, he could not have been 
easier. He was young―perhaps from twenty-eight to thirty―tall, 
slender; his face riveted the eye; it was like a Greek face, very pure 
in outline; quite a straight, classic nose; quite an Athenian mouth 
and chin. It is seldom, indeed, an English face comes so near the 
antique models as did his.‖ (Chapter XXIX, Volume 2nd, p.13) 
His name is also a form of characterizing economy by capturing one of 
many names in the Bible. In connection to the Bible, he is close to 
Christianity. There is ―St.‖ before his name, an abbreviation for Saint. 
According to Oxford Dictionary (1995), saint is a person declared to be 
holy by the Christian Church because of her/his qualities or good works. 
Saint also suggests a very good, kind or patient person. 
His last name, River symbolizes his goodness and kindness is flowing 
like water in the river. Those are found out when he gives Jane shelter 
and occupation in Moor house. In the story, he encounters to the biblical 
great ideas because he becomes a missionary. His name as to be Saint, he 
sacrifices all his desires and leaves England to be missionary in India. 
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4) Bertha Mason 
She is a wife of Mr. Rochester who is locked in the third floor in 
Thornfield-Hall. Etymologically, Bertha is derived from Germanic 
language, Berahta, which has the same meaning with bryht in Old English 
period for bright (Webster‘s New World College Dictionary, 1997). 
Her name is made contrast to her appearances. Bertha means bright, 
having a strong shine of light. In contrast, her name does not show the 
meaning implied in it.  She does not look sparkling, cheerful and lively, 
but she shows her insanity. Her appearance is described as dark and 
terrifying. She is more or less like a wild creature. Even Bronte hardly 
defines her as a human or a monster because of her mess looks; her head 
and face are covered by her less taken care of and untidy hair.  
―.... In the deep shade, at the further end of the room, a figure ran 
backwards and forwards. What was, whether beast or human being, 
one could not, at first sight, tell: it groveled, seemingly, on all 
fours, it snatched and growled like some strange wild animal: but it 
was covered with clothing; and a quantity of dark, grizzled hair, 
wild as a mane, hid its head and face.‖ (Chapter XXVI, Volume 
2
nd
, p. 70)  
Not only her appearance, but also her deeds are made contrast to her 
name. Her conducts are compared to animal that she does not only stand 
on her feet, but also on her hands. It is only fitting to a wild animal 
behavior which roughly moves and makes a low frightening voice as if in 
an anger.  
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5) Reed’s Family 
Based on the origins of language, reed is the origin word for red, one 
of primary colors. The most obvious symbolism for red color is that it is a 
color of strong emotion, passion and even evil. Based on western 
mythology, red can symbolize many things. It is a color of rose, fire and 
blood. From these things, red symbolizes love,―derived from rose which 
is a symbol when someone is trying to express their love through an 
object. Red can also be strong emotions like anger, strength and danger. It 
is even said as a symbol of devil. Moslem holy book also says that devil is 
made of fire. 
In accordance to the symbolism, Bronte presents her description of the 
evil deeds undertaken by Reed‘s family. 
―All John Reed‘s violent tyrannies, all his sisters‘ proud 
indifference, all his mother aversion, all the servants‘ partiality, 
turned up in my disturbed mind like a dark deposit in a turbid well. 
Why was I always suffering, always brow-beaten, always accused, 
for ever condemned? Why has it useless to try to win any one‘s 
favour? Eliza, who was headstrong and selfish, was respected. 
Georgiana, who had a spoiled temper, a very acrid spite, a captious 
and insolent carriage, was universally indulged. Her beauty, her 
pink cheeks and golden curls, seemed to give delight to all who 
looked at her, and to purchase indemnity for every fault. John, no 
one thwarted, much less punished; though he twisted the necks of 
the pigeons, killed the little pea-chicks, set the dog at the sheep, 
stripped the hothouse vines of their fruit, and broke the buds off the 
choicest plants in the conservatory: he called his mother ―old girl,‖ 
too; sometimes reviled her for her dark skin, similar to his own; 
bluntly disregarded her wishes; not unfrequently tore and spoiled 
her silk attire; and he was still ―her own darling.‖ I dared commit 
no fault: I strove to fulfil every duty; and I was termed naughty and 
tiresome, sullen and sneaking, from morning to noon, and from 
noon to night.‖ (Chapter II, p.13-14) 
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We see from Jane‘s point of view as a victim of their cruelty. Once she 
is next to the presence of Reed‘s family, she feels that she is in hateful 
state, power of tyrannies and dangerous circumstances. The anger is 
represented by both Eliza and Georgiana Reed‘s characterization judged 
obviously that she got complete characterization as an antagonistic and 
hateful person. John Reed corresponds to the altogether what red 
symbolizes. He possesses his anger, to let somebody feel his strength by 
executing his evil and despicable actions like what has been depicted in 
the passage above. With his insufferable actions, he sets up a danger 
situation. Meanwhile, Mrs. Reed provides her abhorrent attitude and 
behavior towards everybody she doesn‘t agree with. 
6) Miss Temple 
Temple means a building used for the worship of a god or gods, 
especially in religions other than Christianity (Oxford Dictionary, 1995). It 
is said that it is not a worship place for Christian, yet included into biblical 
great ideas. 
―Miss Temple had always something of serenity in her air, of state 
in her mien, of refined propriety in her language, which precluded 
deviation into ardent, the exited, the eager: something which 
chastened the pleasure of those who looked on her and listened to 
her, by a controlling sense of awe; and such was my feeling 
now:─‖ (Chapter VIII, p.89) 
Temple is also synonymous to sanctuary. It becomes a place for 
protection. In accordance with the meaning, Miss Temple is a person who 
gives Jane protection in case of the unfair treatments from the other 
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teachers for eight years in Lowood School. She can give tranquility when 
Jane deals with problems and needs someone to rely on. She is also an 
important figure for Jane‘s development during Jane‘s education time by 
giving her encouragements. 
7) Gateshead-Hall 
Gateshead is a place where Jane Eyre spends her parentless childhood 
with Reed‘s family. If we separate Gateshead, it becomes Gates and Head. 
From the first name of the place, we know the meaning that gate means 
gateway. It is as a doorway for Jane Eyre in entering her next life pace.  
―‘How dare I, Mrs. Reed? How dare I? Because it is the truth. You 
think I have no feelings, and that I can do without one bit of love or 
kindness; but I cannot live so: and you have no pity. I shall remember how 
you thrust me back─roughly and violently thrust me back─into the red-
room, and locked me up there, to my dying day; though I was in agony; 
though I cried out, while suffocating with distress, ‗Have mercy! Have 
mercy, aunt Reed!‘ And that punishment you made me suffer because your 
wicked boy struck me─knocked me down for nothing. I will tell anybody 
who asks me questions, this exact tale. People think you a good woman, 
but you are bad; hard-hearted. You are deceitful!‘ 
Ere I had finished this reply, my soul began to expand, to exult, with 
the strangest sense of freedom, of triumph, I ever felt. It seemed as if an 
invisible bond had burst, and that I had struggled out into unhoped-for 
liberty.‖ (Chapter IV, p.41-42) 
Gate also refers to a barrier or some kind of fence in a little size. It is 
used to border an area. Metaphorically, gates as a border of an area, in 
Jane Eyre, it is to restrict Jane in which her life was not free to do or have 
something that makes her happy. She is bounded with the restrictions and 
the cruelty of her aunt‘s family.  
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―An invisible bond had burst‖ suggests that something that is buried 
and restrained for a long time suddenly breaks out and explodes. It shows 
that she always holds out for something that she cannot express freely and 
she persists on fighting for obtaining her freedom to have the same 
obsession as the other member of the Reed‘s family. Once she has a 
chance to say, she reveals all. 
Head connotes to be the front or top of something (Oxford Dictionary, 
1995). Similar to the first structure of a story, introduction, it is a place 
where the story begins as she spends her childhood without her parents. 
Further, it is the beginning of the complications which come to her life. 
Above is one of many examples of problems she experiences. 
8) Red Room 
Red room is a room inside Gateshead Hall where Jane is locked in for 
the fault she did not do. It is also a room where her uncle died for a long 
time ago.  
―The red-room was a spare chamber, very seldom slept in; I might 
say never, indeed; unless when a chance influx of visitors at 
Gateshead-hall rendered it necessary to turn to account all the 
accommodation it contained: yet it was one of the largest and 
stateliest chambers in a mansion. A bed supported on massive 
pillars of mahogany, hung with curtains of deep-red damask, stood 
out like a tabernacle in the centre; the two large windows, with 
their blinds always drawn down, were half shrouded in festoons 
and falls of similar drapery; the carpet was red; the table at the foot 
of the bed was covered with a crimson cloth; the walls were a soft 
fawn-colour, with a blush of pink in it; the wardrobe, the toilet-
table, the chairs were of darkly polished old mahogany. Out of 
these deep surrounding shades rose high, and glared white, the 
piled-up mattresses and pillows of the bed, spread with a snowy 
Marseilles counterpane. Scarcely less prominent was an ample, 
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cushioned easy-chair near the head of the bed, also white, with a 
footstool before it; and looking, as I thought, like a pale throne.‖ 
(Chapter II, p. 10) 
In this passage, we can see that the exploitation of color is dominating 
the description. Therefore, it is also related to the intention of Bronte using 
the color choice. Colors often symbolize something based on the culture 
prevailing in certain region because culture is different between one and 
another. 
We begin analyzing this passage from the name first, the Red Room. 
The name uses color red. The room is dominated by things in red. We see 
the curtains of deep-red damask, the red carpet, and the bed covered with a 
crimson cloth. As it was made clear in the previous part explaining the 
Reed‘s family, red could stands for many things, from love, strong 
emotion like anger, passion and danger even wickedness and evil. 
The other color is white. Bronte applies white color in less intensity. 
She applies it only in the shades and cushioned easy-chair. Besides 
associated with neutrality, white is also often associated with surrender. In 
western culture, when white is combined with black, it is to show an 
occasion of mourning and cheerless. Black means the loss and white 
means the passing.  
Both of the color is appropriately represent the events happening 
inside. Jane‘s uncle died in the room long times ago. It is an occasion of 
mourning and cheerless where the Reed‘s family lost Mrs. Reed and the 
passing of Mr. Reed onto heaven. When Jane is punished by being locked 
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in the room, she thinks she sees the presence of her uncle‘s ghost. Feeling 
haunted, her fear grows up. She gets frightened and feels in danger. This 
feeling and the presence of spirit or ghost are represented by red. 
9) Lowood School 
Lowood is a charity school for orphan children. Similar to Gateshead, 
Lowood means Low and Wood. As what Bronte describes in the novel, it 
is located under the hill. When Jane is sent to Lowood, she travels down 
the hill and passes a wood.  
―the afternoon came on and somewhat misty; as it waned into dusk, 
I began to feel that we were getting very far indeed from 
Gateshead: we ceased to pass through towns; the country changed; 
great gray hills heaved up round the horizon: as twilight deepened, 
we descended a valley, dark with wood, and long after night had 
overclouded the prospect, I heard a wild wind rushing amongst 
trees.‖ (Chapter V, p. 49) 
Low means that something is in under the average level. Wood is a 
place in which there are many trees, but smaller than forest. Wood 
suggests a place occupied the atmosphere of darkness because of the 
thickness of the trees. It also implies a wild life. Wood typically becomes a 
habitation for wild and fierceful creatures.  
The wild life is shown with Jane‘s affliction and suffering during her 
education time in Lowood. Many of her teachers treat her unkindly and 
unfairly. She always suffers from mental and physical harassment. 
Sometimes, she is punished for the mistakes she does not do, almost the 
same as when she is in Gateshead.  
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―My first quarter at Lowood seemed an age; and not the golden 
either: it comprised an irksome struggle with difficulties in 
habituating myself to new rules and unwonted tasks. The fear of 
failure in these points harassed me than the physical hardship of 
my lot; though these were no triffles.‖ (Chapter VII, p.72)  
In other words, the time she spends her education in Lowood is her 
low time of her life. It is because of the reality that she is under the 
pressure of the wild life in Lowood. Moreover, she has to lose her best 
friend and guidance for righteousness.  
10) Thornfield-Hall 
Thornfield stands for Thorn Field, a field which is occupied and 
dominated by thorn. Thorn is a sharp point on a certain plants and able to 
hurt. Thornfield is indeed built in a place having thorn trees. 
 ―I like this day: I like that sky of steel; I like the sternness and 
stillness of the world under this frost. I like Thornfield; its 
antiquity; its retirement; its old crow-trees and thorn-trees; its gray 
façade, and lines of dark windows reflecting that metal welkin: and 
yet how long have I abhorred the very thought of it; shunned it like 
a great plague-house! How I do still abhor—‖(Chapter XV, p.182) 
It is Jane‘s next life pace after Lowood. She spends her life in 
Thornfield as governess. These are allegorical with the great ideas of the 
Bible. Jesus bore and endured with the crown of thorns. He had to suffer 
from the pain by the thorns. Just like thorn which is able to harm or 
threaten, Thornfield becomes a place where Jane finds mystery, peril, and 
temptation.  
The air of mystery of Thornfield presents because of the existence of 
Bertha Mason, the mad woman in the attic. Her insanity by murmuring 
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and growling frequently in the nights frightens Jane and also the visitors 
who came in Thornfield. Her lunacy is not only shown by her murmurs 
and growls, but also by her deeds such a beast as what has been stated 
above. 
Bertha Mason is also related to the peril that is faced by Jane in 
Thornfield-Hall because of her threatening conducts. She tries to burn the 
room where Mr. Rochester sleeps and even to hurt one of the visitors.  
The temptation comes from Mr. Rochester who tempts Jane to fall in 
love with him. Her love with Mr. Rochester gets some obstacles from 
many things. One of them is from a beautiful woman named Blanche 
Ingram, one of the ladies of the party who visits Thornfield-Hall. Jane 
envies her a lot because of her gorgeous appearances and her shrewdness 
in tempting and persuading Mr. Rochester. 
Mr. Rochester‘s temptation goes along with his deception that he still 
has a wife. Moreover, she knows it when she is almost become a bride of 
him. These things make Jane in pain and distress.  
11) Moor House 
It is just a symbol that Jane finally finds a moor which is defined in 
Oxford Dictionary (1995), as a place where a boat, ship, etc to fix object 
or the land with a rope or an anchor. In the story, Jane is brought to Moor 
house after she is lost and found unconscious for seeking a shelter for 
several days without food and drink.  
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Bronte puts Moor House in one fourth of the end of the story because 
it is the part of the falling action of the story. It is for the reason that it is a 
place for her to rest and to recover her health and manage her heart after 
she flees from Thornfield-Hall with a broken heart and without many 
supplies. She does not only find a place to live again, but also she finds 
friends and even her relatives.  
Moreover, it is a place where St. John who is a clergyman and his 
sisters live. Thus, it is also a place that is close to Christianity and full of 
peacefulness which Jane can find.  
b. Vocabulary 
The subsequent parts are the analysis of vocabularies contained in one of 
the passages of Jane Eyre. It is what category of vocabulary which dominates in a 
passage. 
―No, no, sir; besides the delicacy and richness of the fabric, I found 
nothing save Fairfax Rochester‘s pride; and that did not scare me, 
because I am used to the sight of the demon. But, sir, as it grew 
dark, the wind rose: it blew yesterday evening, not as it blows 
now—wild and high—but ‗with a sullen, moaning sound‘ far more 
eerie. I wished you were at home. I came into this room, and the 
sight of empty chair and fireless hearth chilled me. For some time 
after I went to bed, I could not sleep—a sense of anxious 
excitement distressed me. The gale still rising, seemed to my ear 
muffle a mournful under-sound; whether in the house or abroad I 
could not at first tell, but it recurred, doubtful yet doleful at every 
lull: at last I made out it must be some dog howling at a distance. I 
was glad when it ceased. On sleeping, I continued in dreams the 
idea of a dark and gusty night. I continued also the wish to be with 
you, and experience some strange, regretful consciousness of some 
barrier dividing us. During all my first sleep, I was following the 
windings of an unknown road; total obscurity environed me; rain 
pelted me; I was burdened with the charge of a little child: a very 
small creature, too young and feeble to walk, and which shivered in 
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my cold arms, and wailed piteously in my ear. I thought, sir, that 
you were on the road a long way before me; and I strained every 
nerve to overtake you, and make effort on effort to utter your name 
and entreat you to stop—but my movements were fettered; and my 
voice still died away inarticulate; while you, I felt, withdrew 
farther and farther every moment.‖ (Chapter XXV, Volume 2nd, p. 
54-55) 
At a glance, we can capture a gloomy and horror atmosphere in the short 
passage above. The atmosphere is created by certain vocabularies which have 
been carefully selected by Bronte. The italicized words above are particular 
vocabularies which help in building the atmosphere. 
Scare, demon, dark, eerie, gales, howling, gusty night, obscurity, strange 
and unknown are some words listed in one category because they have similarity 
that they are associated with something frightening. Dictionary defines them 
comprehensively.  
According to Oxford dictionary (1995) scare means (a) to frighten 
somebody (b) to become frightened (c) a sudden feeling of fear and (d) anxiety or 
alarm about something. As a verb, scare is synonymous with frighten, alarm, 
terrify and terrorize. In this case, scare is chosen because its synonym implies 
different intentions. Webster‘s New World College Dictionary, 1997 identifies 
that frighten is the broadest term for temporary feeling of fear. Alarm suggests a 
sudden fear at the approaching danger. Terrify means to cause to feel an 
overwhelming fear. Terrorize implies deliberate intention to terrify by threat. 
Meanwhile, scare itself is stricter than frighten, a fear that cause one to flee.  
Appropriate to the context built in the text, the other words than scare does 
not fit the meaning desired by Bronte. ―…and that did not scare me‖ means that 
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the condition stated in the previous clause does not frighten her and makes her 
flee or stop doing something.  
The next italicized word is demon. It is a part of gothic elements and 
included in gothic glossaries in the previous chapter. In general, it is a mean and 
cruel spirit. As the spirit pushes one self into real action, it has propensity to harm 
and endanger others. 
Dark refers to a condition without the presence of light. People often think 
in their mind whether something frightful that can strike them in this condition, 
because their minds have created particular imagination connected to darkness. 
Bronte combines it with ―grew‖ so that the sensation of the gradation from 
daylight that becomes dusky into completely dark can be achieved. In addition, 
the gradation into dark creates a dramatic or climactic effect. Thus, dark can seize 
both gloomy and horror effects. 
Eerie means causing a feeling of mystery and fear. It is synonymous to 
weird. Yet, weird suggests the supernatural influence in the human affair or 
simply the odd or unusual. Meanwhile eerie implies the ghostly situation that 
inspires fear and uneasiness (www.dictionary.reference.com/browse/weird). 
Bronte specifically chooses eerie to modify the howl sound. 
Gale is (a) a very strong wind; a storm at sea (b) a noisy explosion of 
sound, especially of laughter (Oxford Dictionary, 1995). In this instance, gale 
refers to the second definition and also supports the night circumstance. It is as 
well as a detail or comments towards the previous sentence, ―a sense of anxious 
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excitement distressed me‖. Gale is one of the things that add up to the sensation of 
being distressful anxious so that the situation is creepier. 
Howl is a long and loud cry, especially of a dog or wolf. This kind of cry 
rise an eeriness since howl in the night is identical with supernatural things 
coming up. 
Night is indeed identical with darkness. When a night is fine and glorious 
without any clouds hung over the sky, instead of something frightening, it 
suggests romantic. But since people have been indoctrinated by the supernatural 
beings and their deeds frequently come out in the night, Bronte exploits night as 
the time when the unpleasant things occur. Furthermore, she modifies the night 
with ―gusty‖ which implies wind blowing hardly. It engenders a feeling of horrid 
circumstance. 
Strange, unknown and obscurity are synonymous. They are all suggest the 
unfamiliarity of something or situation. This unfamiliarity is as the variety or the 
form to support in building the mysterious effects. Mystery implies (a) something 
of which the cause or origin is not known or impossible to explain, (b) the 
condition of being secret and (c) truth or belief that is beyond human 
understanding (Oxford Dictionaries, 1995). We can easily associate all of them 
because the definition of mystery clearly states their characteristic of being not 
known.  
Sullen, moaning, wished, anxious, excitement distressed, mournful, 
doleful, regretful, burdened, feeble, shivered, wailed piteously, strained, died 
away, fettered, are classified in a category since they correspond in unhappy and 
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unpleasant feeling to advance gloomy mood characteristics. None of those words 
discharges cheerful and joyful quality. 
Sullen, mournful, doleful, regretful and piteously are adjectives and adverb 
having direct relation to sorrow and gloomy.  
Wish is synonymous to hope, but they are different in the possibility. Wish 
has little possibility about something to happen, while hope has greater 
possibility. In other words, wish reflects regret and hope is considered as desire.  
Anxious suggests eagerness, but with some uneasiness over the outcome 
(Webster‘s New World College Dictionary, 1997). In other words, anxious also 
refers to worried feeling. When it modifies excitement, it gives a hint as a device 
to dramatize or else overstate the anxious sensation. 
Distressed, burdened, strained and fettered, are some verbs with enduring 
a feeling of displeasure, soreness or grief. Distress and burden implies mental or 
physical strain imposed by pain, trouble, worry or the like (Webster‘s New World 
College Dictionary, 1997). Therefore, fetter can be the cause of being distressed 
and burdened as well.  
Moan, feeble, shivered and wailed indicate the condition of powerlessness. 
Powerless is completely unable to do something.  It can be so distressful for one 
self if there is burden, trouble or affliction come into him. 
Died away is a verb that make the atmosphere displeasure and unpleasant. 
Yet, in this circumstance, died away modifies Jane‘s voice; ―and my voice died 
away inarticulate”. Instead of simply saying ―I was silent‖ or ―I cannot say 
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anything‖, Bronte dramatizes in details to increase the effects of heightening its 
emotional appeals. 
Furthermore, when the sentences above are examined, there are great 
numbers of modifiers; adjectives and adverbs. An adjective is used to modify a 
noun, and an adverb is used to modify a verb or an adjective. In other words, they 
are employed to provide more information about something. In general, modifiers 
are the form of interpretation and value judgment. Modifiers can be subjective and 
neutral or objective. Yet, subjective adjectives and adverbs are set in high 
proportion throughout the paragraph, e.g. sullen, eerie, mournful, doleful, 
regretful, piteously and so on. The subjective modifiers tend to tell, convince and 
influence the readers‘ mind by the judgments.  
From all of these particular vocabularies and modifiers, we can see Bronte 
exploits them in large quantity all over the passage to intensify the quality of the 
atmosphere of gothic; mystery, horror, gloomy and sorrow. 
2. Point of view 
―There was no possibility of taking a walk that day. We had been 
wandering, indeed, in the leafless shrubbery an hour in the 
morning; but since dinner (Mrs. Reed, when there was no 
company, dined early) the cold wonder wind had brought with it 
clouds so somber, and a rain so penetrating, that further out-door 
exercise was now out of the question. 
I was glad of it: I never liked long walks, especially on chilly 
afternoon: dreadful to me was the coming home in the raw twilight, 
with nipped fingers and toes, and a heart saddened by the chiding 
of Bessie, the nurse, and humbled by the consciousness of my 
physical inferiority to Eliza, John, and Georgiana Reed.‖ (Chapter 
I, p.1)  
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It is obvious in the passages above that Bronte uses first person point of 
view simply indicated by using the word ―I‖, ―me‖ and ―my‖. However, point of 
view is not merely from which perspective the story is narrated. It should be taken 
into consideration that it is also on the order of the narrator‘s purposes. 
She apparently takes her role as the main character, the one who has the 
story and who comes into contact with the incidences. The things, the occurrences 
and the sensation she finds and sees are not only showed, but also told in details. 
The details she tells are as well judged and evaluated perfectly appropriate to what 
she feels or what she thinks about them. 
The passages are taken from the very beginning of the story. The first 
paragraph, as an introductory part of the novel, Bronte does not clearly point out 
where she stands in telling the story. She mentioned ―we‖ as the subject. Besides, 
she mentioned a character, Mrs. Reed since the readers do not know yet who Mrs. 
Reed is. It is still in covert point of view, whether she plays as a participant or 
simply as a passive observer.  
Nevertheless, she makes judgments towards what she sees in details. She 
puts adjectives before or after nouns; cold – winter wind, clouds – somber and 
rain – penetrating. The judgments are continued in the next paragraph; chilly – 
afternoon, dreadful – coming home, raw – twilight, chiding – Bessie. Not until in 
the second paragraph, are we, as the readers aware of her point of view as the first 
person and characterized her as the main character. Moreover she makes an 
evaluation towards herself whether she is realizing her physical inferiority to the 
other characters, Eliza, John and Georgiana Reed. 
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The readers are able to get clear and detailed description of the unpleasant 
setting she is in. She tells that the afternoon is unpleasantly cold because the wind 
of winter blows along with dark clouds (make it look somber), a heavy rain (so it 
looks penetrating towards the soil and skin) and concludes that the twilight is in 
poor weather (make the twilight appears raw). In addition, she defines her feeling 
of dreadful that she was depressed of the scolding and her physical weakness.  
Her point of view as being the major character makes the readers see what 
she sees. The judgments and evaluations she creates make the readers aware of the 
condition and pull the reader into the story. As a result the readers can play their 
imagination as if they were in the same condition since she ―tells‖ her story rather 
than ―shows‖. At this point, ―tell‖ suggests that Bronte as the narrator not only 
narrates, but also gives comments towards the actions and interprets the things she 
sees for the readers. Meanwhile, ―show‖ implies that the narrator simply records 
what she sees without giving any judgments or comments. 
―I was in my own room as usual─just myself, without obvious 
change: nothing had smitten me, or scathed me, or maimed me. 
And yet, where was the Jane Eyre of yesterday?─where was her 
life?─where were her prospects?‖ (Chapter XXVI, Volume 2nd, 
p.73-74) 
In this passage, she shifts her point of view from first person into third 
person. The shift by addressing herself directly with her name or ―her‖ has an 
effect to make and persuade the readers to sympathize with Jane‘s life and 
suffering. 
After the readers become ―parts‖ of the story (since they are pulled into it), 
they have to pull back outside the story to be able to see her (Jane Eyre) previous 
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life until now. However, to a certain extent this shift of the point of view is little 
or more deviation device of point of view so that the readers are not always in the 
same position (the first point of view). In addition, the readers could see a broader 
perspective towards Jane. 
This shift of point of view is not lasting until the end of the story. Her 
point of view as first person is retrieved in the paragraph precisely next to the 
passage above. 
―Jane Eyre, who had been an ardent, expectant woman―almost a 
bride―was a cold, solitary girl again: her life was pale; her 
prospects were desolate. …—Lanes which last night blushed full 
of flowers, today were pathless with untrodden snow; and the 
woods, which twelve hours since waved leafy and fragrant as 
groves between the tropics, now spread, waste, wild, and white as 
pine-forest in wintry Norway. My hopes were all dead―struck 
with a subtle doom, such as, in one night, fell on all the first-born 
in the land of Egypt. I looked on my cherished wishes, yesterday so 
blooming and glowing; they lay stark, chill, livid corpses that could 
never revive. (Chapter XXVI, Volume 2
nd
, p. 74) 
Bronte does not regain her first person point of view as the main character 
directly, but she put the third person in the beginning of the paragraph. She 
subsequently puts some metaphors before she moves again to first person point of 
view in the next sentence.  
She wants the readers to see Jane Eyre rather than to feel what she feels. 
Then, she brings them closer again by giving some metaphors without stating 
pronouns. It makes the changing of point of view does not move abruptly. Finally, 
in the next sentence, she pulls back the readers as parts of the story by stating the 
first person indicator — ―I‖, ―my‖ and ―me‖ — to make them feel the mood of 
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gloom over again that she tell. ―My hopes were all dead‖ and the next supporting 
clauses take back the readers attentions to feel completely her miseries again.  
To sum up about the point of view is that the first person point of view as 
the main character is effective to have some bearing on the readers to feel, see, 
think and imagine what the narrator does and to make them go along through the 
tone of the story since it has the quality to tell rather than to show.  
3. Sentences 
1. Rhythm  
“Jane,/ I will not trouble you/ with abominable details:/ some 
strong words/ shall express what I have to say./ I lived with that 
woman upstairs/ four years,/ and before that time/ she had tried me 
indeed:/ her character ripened/ and developed/ with frightful 
rapidity;/ her vices/ sprang up / fast/ and rank:/ they were so 
strong,/ only cruelty/ could check them;/ and I would not use 
cruelty./ what a pigmy intellect she had—/ and what giant 
propensities!/ how fearful the curses/ those propensities entailed 
on me!/ Bertha Mason,—/the true daughter/ of an infamous 
mother,—/ drag me through/ all the hideous/ and degrading 
agonies/ which must attend a man/ bound to a wife/ at once 
intemperate/ and unchaste.‖ (Chapter XXVII, Volume 2nd, p.88) 
The italic words are the stressed words. There are 46 stressed words 
among 120 words. It means that the percentage of the stressed words is quite 
large. A stressed word is frequently followed also by a stressed word since there 
are many stressed words in the passage. In addition, there are 34 rhythmical units 
marked by slash (/) in 120 words.  
In addition, related to the vocabulary, there are some of the stressed words 
which are polysyllabic words having more than two syllables. They also have 
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influence to the rhythm and movement of the sentences. These polysyllabic words 
such as abominable, propensities or intemperate, are resembling heavy weights 
since they make a sensation of gaining the tongue overburdened and weigh down 
by the utterances. 
In a smaller part of words, there are sounds of the language which 
classifies the consonants based on several points; place of articulation, manner of 
articulation and articulation. In the paragraph above, according to the place of 
articulation, there is a big amount of consonants which are produced by lips 
(labial) and the back part of the mouth (velar); b, m, p, w, g and k. These 
consonants produce dark sounds effects when they are articulated, e.g. pigmy, 
giant, propensities. 
In accordance with the manner of articulation, stops consonants (b, d, g, k, 
p, and t) are also dominating the sentences. Because they are produced by form of 
complete ‗stopping‘ of the airstream and abrupt extrication, they effect in blocking 
and stopping sound, e.g. trouble, abominable, details. Because of the blocking and 
stopping, the words move slowly in the same way as they are weighed down and 
sound inconvenience.  
Based on the articulation, sounds divided into voiced and voiceless. The 
voiced sounds like b, d, g, n, r, th (ð) and v even stand out among the others. As a 
result, they make heavy effect of articulation as if they are overburdened, e.g. 
degrading, agonies, bound. 
Sounds of vowels as well influence the effects of the articulation. They 
differs seen from the place of articulation. The back vowel (a, ɔ, o, u) presents 
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thicker, slower and duller effects than the front vowels (i, e, ɛ, æ) which produce 
thin, quick and bright effects. Therefore, the air of clumsy, dense darkness, dreary 
and gloomy is utterly strong because there are a big number of back vowels which 
are combined with dark, stop, and voiced consonants in the text above, e.g. 
trouble, strong, cruelty, curses.  
When the sentences are spoken aloud, their composition of the stressed 
words, rhythmical units, and large quantity of certain consonants which are 
juxtaposed to each other results in the effect that the sentences moves in clogged 
or blocked motion and to a certain extent sounds objectionable. The clogged 
movements make the sentences imprinted in heavy manner of speaking. 
The arrangement supports to produce even somewhat slow and emphatic 
sounds. This rhythm also turns into emphatic rhythm because it has a propensity 
to add up emotional emphasizing. In addition, the consequence is that the 
sentences give the impression that they overburdened and bear something 
unpleasant, distressful, annoying and painful. It can be summarized that the 
effects of this kind of rhythm taken as a whole represent gothic tone to be 
depressing and gloomy in consequence of the overburdened movements and dark 
echo of the compositions.  
2. Syntax, Figurative Language and Figure of Sounds 
―Jane Eyre, who had been an ardent, expectant woman―almost a 
bride―was a cold, solitary girl again: her life was pale; her 
prospects were desolate. A Christmas frost had come at 
midsummer; a white December storm had whirled over June; ice 
glazed the ripe apples, drifts crushed the blowing roses; on hay-
field and corn-field lay a frozen shroud: lanes which last night 
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blushed full of flowers, today were pathless with untrodden snow; 
and the woods, which twelve hours since waved leafy and fragrant 
as groves between the tropics, now spread, waste, wild, and white 
as pine-forest in wintry Norway. My hopes were all dead―struck 
with a subtle doom, such as, in one night, fell on all the first-born 
in the land of Egypt. I looked on my cherished wishes, yesterday so 
blooming and glowing; they lay stark, chill, livid corpses that could 
never revive. I looked at my love: that feeling which was my 
master‘s―which he had created; it shivered in my heart, like a 
suffering child in a cold cradle; sickness and anguish had seized it; 
it could not derive warmth from his breast. Oh, never more could it 
turn to him; for faith was blighted―confidence destroyed! Mr. 
Rochester was not to me what he had been; for he was not what I 
had thought of him. I would not ascribe vice to him; I would not 
say he had betrayed me: but the attribute of stainless truth was 
gone from his idea; and from his presence I must go: that I 
perceived well. When―how―whither, I could not yet discern: but 
he himself, I doubted not, would hurry me from Thornfield. Real 
affection, it seemed, he could not have for me; it had been only 
fitful passion: that was balked; he would want me no more. I 
should fear even to cross his path now: my view must be hateful to 
him. Oh, how blind had been my eyes! How weak my conduct! 
My eyes were covered and closed: eddying darkness seemed to 
swim round me, and reflection came in as black and confused a 
flow. Self-abandoned, relaxed, and effortless, I seemed to have laid 
me down in the dried-up bed of a great river; I heard a flood 
loosened in remote mountains, and felt the torrent come: to rise I 
had no will, to flee I had no strength. I lay faint; longing to be 
dead. One idea only still throbbed life-like within me―a 
remembrance of God: it begot an uttered prayer: these words went 
wandering up and down in my rayless mind, as something that 
should be whispered; but no energy was found to express them:―  
‗Be not far from me, for trouble is near: there is none t help.‘ 
It was near: and as I had lifted no petition to Heaven to avert it―as 
I had neither joined my hands, nor bent my knees, nor moved my 
lips―it came: in full, heavy swing the torrent poured over me. The 
whole consciousness of my life lorn, my love lost, my hope 
quenched, my faith death-struck, swayed full and mighty above me 
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in one sullen mass. That bitter hour cannot be described: in truth, 
‗the waters came into my soul, I sank in deep mire: I felt no 
standing; I came into deep waters; the floods overflowed me.‘‖ 
(Chapter XXVI, p. 74-75) 
The noticeable feature of the description above is the sentence structure. 
Bronte formulates her description in long sentences; compound, complex and 
compound-complex sentences. None of the sentences is simple sentence.  
The first sentence is a complex-compound sentence, because it has a 
dependent clause and three independent clauses.  
―Jane Eyre, who had been an ardent, expectant woman―almost a 
bride―was a cold, solitary girl again: her life was pa le; her prospects were 
desolate.‖ 
The dependent clause is ―who had been an ardent, expectant woman―. The 
clause is to clarify the dependent clause, ―Jane Eyre was a cold, solitary girl 
again‖. In the middle of the dependent clause and in dependent clause, Bronte put 
dash to interrupt the independent clause. It is to show an abrupt break in the 
thought and to emphasize the element or quality of almost a bride. The next 
independent clause is connected with colon because the next is to enlarge and 
explain the first one. The last independent clause is connected with semicolon 
because Bronte thinks that it is logically related and includes them in one sentence 
to make it stronger and emphatic.  
The repetition of syntax or parallelism is also employed in the second 
sentence which comprises of seven clauses linked up together. We can see the 
same pattern of the first until the fourth clause.  
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S    V  Comp 
Christmas frost   had come  at midsummer 
A white December storm  had whirled  over June 
Ice     glazed   the ripe apples 
Drifts    crushed the blowing roses 
 These four first clauses suggest unpleasant things destroying the pleasant 
ones. These things metaphorically represent Jane‘s feeling in the first sentence. 
Bronte uses Christmas frost, white December storm, ice and drifts because they 
have similarity to signify Jane‘s heart of being cold. The pleasant things are 
illustrated with midsummer, June, the ripe apples and the blowing rose to connote 
her previous characteristic of being ardent and expectant.  
These metaphorical clauses are to support, to give comment and to add the 
quality of the two first clauses of the first sentence. In a simplified diagram, we 
can see:  
Christmas frost 
A white December storm   
Ice     was a cold, solitary girl again. 
Drifts 
 
Midsummer 
June     ardent, expectant woman, 
The ripe apples     
The blowing roses    
 
These metaphorical clauses are disposed from the less intensity to the 
more significant one. This arrangement could raise a climactic effect.  
S  Christmas frost < a white December storm 
V  had come  < had swirled 
Comp   at midsummer  < over June  
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Both Christmas frost and a white December storm are as subject of the 
clause. They have the similarity in that they suggest coldness. Yet they are 
different in quality. Christmas frost has lesser intensity than a white December 
storm. To bring the verbs into line, ―had come” follows Christmas frost which has 
less strength, and “had swirled‖ follows a white December storm to reinforce the 
effect. Further, at midsummer is equivalent to Christmas frost, in the second 
clause, it is enlarged with over June. This arrangement raises a climactic and 
dramatic effect.  
The third and fourth clauses are developed in specified parts of speech to 
enumerate the first and the second clauses. The coldness of Christmas frost and 
white December storm are specified into ice and drifts. While the ripe apples and 
blowing roses only happen in midsummer or June. It is still holding onto the 
structure that the unpleasant things destroy the pleasant ones. Yet, the positions of 
these clauses are equal, because Bronte connects them with comma; ―ice glazed 
the ripe apples, drifts crushed the blowing roses‖.  
The longer clauses are shown in the sixth and seventh clauses below: 
S  Adv  V  Adj 
      which  last night  blushed  full of flowers 
Lanes          Today   were pathless with untrodden snow 
 
 
 
S  Adv  V Adj  Adv     prep   
which   twelve hours since waved  leafy and        as groves         between the  
   fragrant                 tropics 
Woods   Now     spread  waste,  
wild  
white            as pine-forest in wintry Norway 
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These two clauses have the same pattern. Both of them have an 
independent and a dependent clause. They are the elaborated clauses of the fifth 
clause, ―on hay-field and corn-field lay a frozen shroud‖, which stands as a 
metaphor. They provide references, elucidation and strength towards the previous 
clause by utilizing metaphors over again. These metaphors give sharper and 
clearer illustration. 
Besides, they heighten the first sentence‘s clauses as well which stated that 
Jane Eyre was an ardent and expectant before and is a cold and solitary girl now. 
This heightening is also reinforced by the similarity of the pattern to make them 
balance. Bronte puts the preceding condition in the prior position, followed by the 
present condition: from had been to was, from last night to today and from twelve 
hours since to now. The ardent and expectant are supported by ―blushed full of 
flowers‖ and ―waved leafy and fragrant‖. While the cold and solitary are 
reinforced by ―pathless with untrodden snow‖ and ―spread waste, white and 
wild‖. 
Besides, Bronte inserts simile within the metaphorical organization of the 
seventh clause. Straightforwardly we can see it stating ―woods waved leafy and 
fragrant as groves between the tropics‖ and ―woods spread waste, white and wild 
as pine-forest in wintry Norway‖. She equalizes the leafy and fragrant woods with 
groves and waste, white and wild woods with pine-forest by a connective, ―as‖. 
She also specifies the groves and the pine-forest with a specific place to turn it to 
be more dramatic.  
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Furthermore, in strengthening the effects of the expression, Bronte does 
not only employ metaphor and simile, but also exploits alliteration, the repetition 
of consonant sound. It is noticeably shown in the seventh clause, waste, white and 
wild. This repetition is related to the rhythm. ―W‖ is included in the velar or back 
consonant, thus it produces dark effect. This ―w‖ sound is subsequently repeated 
for three times, therefore, the dark effect is also increase in its intensity.  
In the third sentence, the utilization of the other figures of speech, 
personification, yet combined with simile can be seen. ―My hopes were all 
dead―struck with a subtle doom, such as, in one night, fell on all the first-born in 
the land of Egypt‖. ―My hopes‖ is associated to be having the human 
characteristics that is able to die, whereas hope is an abstract idea. Bronte 
personifies hope so that the readers can feel the motion oh hope, that hope also 
lives and dies. Moreover, she adds simile as before which basically states: ―my 
hopes were all dead such as fell on all the first-born in the land of Egypt‖. As we 
know that Egypt is a barren land and identical with vast desert is on; even people 
hardly to survive in it. This simile and personification of the dying hope 
emphasize the emotional appeals to the readers. 
Bronte combines some of the rhetorical devices altogether in the next 
sentence, ―I looked on my cherished wishes, yesterday so blooming and glowing; 
they lay stark, chill, livid corpses that could never revive‖. We can see 
personification, metaphor and assonance. Personification is established on the 
wishes which are able to lay stark and chill slightly comparable to human being. 
The metaphorical part is stating that the whishes laying stark and chill in the first 
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clause is substituted by livid corpses. This metaphor is to emphasize the sense that 
the wishes completely breaks down. Meanwhile, the assonance happens in the 
sounds of ―i‖ of blooming and glowing. Since the sound of ―i‖ occur in the front 
part of the mouth as it has been stated before, it makes a bright effects as the 
intentions of the words. 
After three devices combined all together in a sentence, there is a simile 
built up in an overburdened sentence, ―I looked at my love: that feeling which was 
my master‘s―which he had created; it shivered in my heart, like a suffering child 
in a cold cradle; sickness and anguish had seized it— it could not derive warmth 
from his breast‖.  
The sentence is overburdened by the perplexing of the structure which is 
unparallel and somewhat distorts in direction. Definitely, the second to the fifth 
clauses elucidate to the first one, and the sixth and seventh clauses gives details to 
the fifth clause. Yet, they are not arranged in parallel structure. Take for instance 
the fifth to the last clauses. ―It‖ refers to the suffering child which means the love. 
In the sixth clause, ―it‖ is placed as the object of the verb, but ―it‖ is positioned as 
the subject or the agent. This kind of overburdened sentences makes a complex 
effect as it gives an impression of the complex feeling of the character. 
Bronte basically states the simile in ―my love is like a suffering child‖ and 
specifies the suffering child with in a cold cradle. Similar to the previous 
explanation about the function of figures of speech, it tends to dramatize the 
sensation, in this instance, of the suffering.  
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The next sentence contains some points and intentions. ―Oh, never more 
could it return to him; for faith was blighted—confidence destroyed!‖ In this 
sentence Bronte exclaims expressing her strong emotion for being so miserable. 
She also arranges this sentence not in normal word order which is a subject is 
followed by verb followed again by complement (if required). Instead of writing 
―it could never return to him anymore‖, she writes ―never more could it return to 
him‖. This shift is intended to give more stress on the adverb 
―never more‖; at no future time. Both of the clauses have cause and effect 
relationship, so, they are linked together by conjunction which indicates such 
relationship. In this sentence, they are combined with conjunction ―for‖. For is the 
more formal form than because or since. This sentence pattern is also repeated in 
the next sentence. Thus, at a glance these sentences appear stronger, more formal 
and conventional. 
The repetition of sentence structure and sounds reiterate in the following 
sentence. ―I would not ascribe vice to him; I would not say he had betrayed me: 
but the attribute of stainless truth was gone from his idea; and from his presence I 
must go: that I perceived well‖. Here, the alliteration occurs in betrayed, attribute 
and truth. This alliteration of combined t and r results in objectionable sounds 
because t is a stop consonant which produce slow movement and r is voiced 
consonants which make a heavy effect.  
Bronte chooses this parallel syntactical structure over again to emphasize 
some relation in meaning by putting up a structural relation.  
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S aux V  V  Comp 
I would not ascribe  vice to him 
I would not say  he had betrayed me 
She shifts the normal word order not only in this sentence, but also in the 
subsequent sentence. ―From his presence I must go, How blind had been my eye! 
How weak my conduct!‖ These sentences emphasize on the notions of the 
presence, blindness and weakness. Putting the adjectives and adverbs before the 
subjects gives a sense of very emphatic. 
In the second paragraph, we can find the other figure of sounds, 
cacophony and alliteration. ―Once idea only still throbbed life-like within me―a 
remembrance of God: it begot an uttered prayer: these words went wandering up 
and down in my rayless mind, as something that should be whispered; but no 
energy was found to express them:― 
The inharmonious sounds, cacophony produce in the clause: ‖Once idea 
only still throbbed life-like within me―a remembrance of God: it begot an uttered 
prayer:‖ our tongue will be burdened when pronounces ―throbbed life, 
remembrance of‖ and ―an uttered prayer‖. The burden is caused by some harsh 
letter put in the adjacent position, like th (θ) followed by r, b, d and l in throbbed 
life, r goes before m, b, r and n in remembrance, c and also n precedes t, r, d, p 
and r in an uttered prayer. These sounds are messy and hectic. The alliteration is 
presented in words went wandering. Similar to the previous alliteration of ―w‖, it 
creates dark effect. As it goes with the previous clause with its cacophony, the 
effects turn into depressing chaotic. 
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―Real affection, it seemed, he could not have for me; it had been only fitful 
passion: that was balked; he would want me no more. Self-abandoned, relaxed, 
and effortless, I seemed to have laid me down in the dried-up bed of a great river; 
I heard a flood loosened in remote mountains, and felt the torrent come: to rise I 
had no will, to flee I had no strength. It was near: and as I had lifted no petition to 
Heaven to avert it―as I had neither joined my hands, nor bent my knees, nor 
moved my lips―it came: in full, heavy swing the torrent poured over me‖. 
These sentences are in the end of the first paragraph, the first sentence of 
the second and last paragraph. All of them have a similarity that they are built in 
periodic sentence structure. All the modifiers come first and let the burden of the 
sentences withheld until the last possible moment (the last part of the sentences). 
It makes the readers hold out the burden of the sentence as well. Besides, the 
mood of being suffered from the overburden is also enduring. 
In the last sentence of the last paragraph, we find six metaphorical clauses 
are built together in one sentence. ―The bitter hour cannot be described: in truth, 
‗the waters came into my soul; I sank in deep mire: I felt no standing; I came into 
deep waters; the floods overflowed me.‘‖ The bitter, waters and deep mire is 
associated to the problem, difficulty and trouble that it seems to be flowing like 
liquids into Jane‘s life. The quality of the emotion is intensified gradually from 
the second until the last clause to evolve the first clause. The final clause, ―the 
floods overflowed me‖, suggests the highest point of the sufferings, even it is 
overstated in hyperbole to make it more dramatic. 
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 In general, Bronte exploits her language in long complex-compound and 
periodic sentences. She mostly connects the elements of the sentences with 
punctuation, i.e. dashes, colons and semicolons. These kinds of punctuation create 
choppy effect since the idea is interrupted abruptly. The complexity of the 
sentence structure makes a chaotic and bitter effect to stir the readers‘ emotions. 
The shift of normal word order which is more emphatic than the usual order is to 
make the reader aware and attentive towards what words are stressed. The formal 
and conventional sentence structure also enhances the classiness. To sum up, the 
complexity Bronte‘s syntactical pattern also improves the atmosphere of 
complicatedness, inconvenience and distress. 
Figurative language and figures of sounds in the description is functioned 
as the support towards the syntactical pattern to give an understandable depiction 
of an event since they move emotionally and in sensibility. 
B. Based on the Methods of Description 
1. Description of Place 
―When we left the dining-room, she proposed to show me over the rest of 
the house; and I followed her up stairs and down stairs, admiring as I 
went: for all was well arranged and handsome. The large front chambers I 
thought especially grand; and some of the third story room, though dark 
and low, were interesting from their air of antiquity. The furniture once 
appropriated to the lower apartments had from time to time been removed 
here, as fashions changed; and the imperfect light entering by their narrow 
casements showed bedsteads of a hundred years old; chests in oak or 
walnut, looking, with their strange carvings of palm branches and cherubs‘ 
head like types of the Hebrew ark; rows of venerable chairs, high-backed 
and narrow; stools still more antiquated, on whose cushioned tops were yet 
apparent traces of half-effaced embroideries, wrought by fingers that for 
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two generations had been coffin-dust. All this relics gave to the third story 
of Thornfield-Hall the aspect of a home of the past: a shrine of memory.‖ 
(Chapter XI, p.132) 
The most obtrusive matter from the passage above is the use of nouns, 
adverbs and adjectives which are having association with time, particularly past 
time. We can list these words like antiquity, from time to time, a hundred years 
old, antiquated, half-effaced, two generation, coffin-dust, relics, home of the past 
and memory. This list is one of what determine the tone. Bronte noticeably wants 
to strengthen and emphasize the classical elements that convey gothic quality. 
These words bring the readers to go back to imagine the classic and out of date 
building. This old fashioned building is classified as gothic architectural.  
As in the analysis in the previous section, Bronte uses unusual ordering of 
clause. She makes initial adverbial or in other words, fronting of complements. It 
can be seen in her clause that states ―admiring as I went‖. This is to provide the 
other evidence that she likes to focus and emphasize her emotion and sensation. 
She calls the rest of the house ―well arranged and handsome‖. Her 
criticism is commented with some details from the bigger part of the house to the 
smaller items within the bigger part. ―Well arranged‖ is marked by the mentioning 
of the position of the presented items. To convince the readers about ―Handsome‖, 
she states her strong judgments and interpretations towards the appearance of the 
items and the atmosphere. Thus, she also uses many adjectives and adverbs that 
provide the visual imagery towards the rooms.  
In accordance with handsome, she makes use of her words respectably in 
sense such as grand, furniture, imperfect, venerable and shrine. The room is 
71 
 
described as large but dark and low which lead to vacant and cavernous looks. 
The lighting that has been damaged or imperfect, the half-effaced and the coffin-
dust embroideries make the impression of never being taken care of. These 
statements give the room and its substances gloomy, desolate and despondency 
affect. Bronte puts ―relics‖ in the last part of the paragraph to substitute and 
alternate the old fashioned things mentioned before. This word effectively 
represents to strike the final conclusion about the rooms and its items.  
Yet, in all organizations, she never gets far from her periodic structure 
sentences which give the readers burden and contribute to catch a greater tension 
and rigidity.  
2. Description of People 
―But the three most distinguished—partly, perhaps, because the tallest 
figures of the band—were the Dowager Lady Ingram and her daughters, 
Blanche and Mary. They were all three of the loftiest stature of woman. 
The dowager might be between forty and fifty: her shape was still fine; her 
hair (by candle-light at least) still black; her teeth, too, were still 
apparently perfect. Most people would have termed her a splendid woman 
of her age: and so she was, no doubt, physically speaking; but then there 
was an expression of almost insupportable haughtiness in her bearing and 
countenance. She had Roman features and a double chin, disappearing into 
a throat like a pillar: these features appeared to me not only inflated and 
darkened, but even furrowed with pride; and the chin was sustained by the 
same principle, in a position of almost preternatural erectness. She had, 
likewise, a fierce and a hard eye: it reminded me of Mrs. Reed‘s; she 
mouthed her words in speaking; her voice was deep, its inflections very 
pompous, very dogmatical,—very intolerable, in short. A crimson velvet 
robe and a shawl turban of some gold-wrought Indian fabric, invested her 
(I supposed she thought) with truly imperial dignity.‖ (Chapter XVII, 
p.221) 
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In this passage, Bronte slightly describes fine figure of women 
psychologically and physically. This description, indeed, employs many 
adjectives to give comment on what she can see and judgment towards mental 
characteristics.  
The passage is initialized by the comparison of physical appearances 
between the dowager and other women. In this comparison, these women look 
glaring among others because of their perfect manifestations. She identifies them 
as ―the loftiest stature of woman‖, but focuses on one lady, Blanche Ingram. The 
next sentence is to give references towards this term, particularly her ideal body 
like her fine shape, black hair and perfect teeth. 
In the next sentence, Bronte use negation to raise the psychological points 
that cancels the expectations of its positive. The negation particle, ―but‖, is 
presented in the middle of the paragraph. This position makes the passages run in 
balance for its positive and negative. Furthermore, the negation can be functioned 
as the device for irony. 
At first, she presents the strong points of Miss Ingram for her beauty, but 
then she judge in unhelpful thrust for her haughtiness and pride. In the beginning, 
Bronte compares her physical appearance with other women. After the negation, 
she nevertheless compares and relates her physical appearance with psychological 
characteristics and attitudes. Miss Ingram outlook for having Roman features, 
double chin and long throat which is compared to a pillar is associated with 
egotistic and arrogance. 
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Besides, her eye is compared to the person whom Jane gives her 
abhorrence to, Aunt Reed. Her voice and intonation portray uncompromising 
attitudes. The final judgment is towards the dress she wears. Her luxurious and 
extravagant dress of velvet and gold-wrought Indian fabric covers and authorizes 
her self-esteem.  
Since this description is told from the first person point of view, the 
arranged words have a tendency to persuade the readers about her interpretation 
from what see sees. From the judgments she makes, the perception of the 
atmosphere comply with revulsion. Thus, Bronte tends to lead the readers into not 
fond of Miss Ingram by putting the negative points after the negation since the 
focus is usually placed in the final part. 
3. Description of Sight, Sound and Sensation 
―Something gurgled and moaned. Ere long, steps retreated up the gallery 
towards the third story staircase: a door had lately been made to shut in 
that staircase; I heard it open and close, and all was still.  
―Was that Grace Poole? And is she possessed with a devil?‖ thought I. 
impossible now to remain longer by myself: I must go to Mrs. Fairfax. I 
hurried on my frock and a shawl; I withdrew the bolt and opened the door 
with a trembling hand. There was a candle burning just outside, left on the 
matting in the gallery. I was surprised at this circumstance: but still more 
was I amazed to perceive the air quite dim, as if filled with smoke; and, 
while looking to the right hand and left, to find whence these blue wreaths 
issued, I became further aware of a strong smell of burning. 
Something creaked: it was a door ajar; and that door was Mr. Rochester‘s, 
and the smoke rushed in a cloud from thence. I thought no more of Mrs. 
Fairfax; I thought no more of Grace Poole or the laugh: in an instant, I was 
within the chamber. Tongues of flame darted round the bed: the curtains 
were on fire. In the midst of blaze and vapour, Mr. Rochester lay stretched 
motionless, in deep sleep.‖ (Chapter XV, p. 190) 
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The most noticeable features which can be captured are the physical or 
concrete nouns (steps, staircase, door, frock, shawl, candle, smoke, smell, cloud, 
laugh, flame, etc). It is because the paragraph shows the physical description that 
can be perceived by senses. Thus, following the concrete nouns, the verbs are 
related to perceiving activities (gurgled, moaned, heard, perceive, looking, aware, 
etc) and movements (retreated, open, close, hurried, creaked, rushed, darted, etc).  
The arrangement of those nouns and verbs contributes to the description of 
violent and threatening circumstances. Bronte begins formulating the atmosphere 
with the use of onomatopoeia: mysterious voice of gurgle and moan, noise of feet 
stamping on the floor and creepy sound of opening and closing door. The gurgle, 
moan and creak are effective to help the readers to build their imaginations of the 
mystery since these words imitate the sounds they describe. 
These sounds formulate images in the minds which then create curiosity to 
figure out what really happens with feeling of being alarmed and in haste, 
indicated by surprised, amazed and hurried. This composition becomes the initial 
point which determines the gothic tone or mood. 
The tone subsequently is intensified with the references to sight. Along 
with the movements, Bronte depicts the details of the scene. There is no 
metaphorical sentence in describing the sensorial features. She merely and 
explicitly illustrates what she sees into her words in denotation. Presenting simple 
things in everyday life such as door, shawl, smoke, cloud, etc. she precisely 
communicates her private views about the quality of the natural setting. This 
method is applied effectively to share her troubles. 
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The sensation of smell is fused in the middle of description of sight. Even 
though it is employed in a less proportion than others, it has significant 
involvement to raise the atmosphere. Bronte puts ―strong smell of burning‖ in the 
last sentence of the second paragraph as an escort of the next description of sight 
which finally completes its peak.  
In the last paragraph, she concentrates on the sight depiction. The door that 
partly open and close, the smoke and flames that scurry, the fired curtains, and the 
room that surrounded by the blaze and vapor are in charge of the messy and 
muddled scenery. 
The tone is also supported by the large quantity of short words, not more 
than two syllables. These words give the impression of being in a rush, because as 
they are read, the movement from one word into the following words is quite 
quick, instant and immediate. Thus, these words are related as the reference of the 
haste and ―rush‖ movement in curiosity, alarm, bewilderment and chaotic 
circumstance. 
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CHAPTER IV 
CONSLUSION AND RECOMMENDATION 
 
A. Conclusion 
In the previous chapter, stylistics approach which is applied by analyzing 
the stylistic devices is utilized to answer the research question which is stated 
“How is Charlotte Bronte’s language style applied in her novel entitled Jane Eyre 
in order to raise the mood of gothic as the aesthetic aspect or literariness?” It is 
found that the gothic mood is raised because of the particular stylistics devices 
and the methods of descriptions. 
1. Based on the Stylistics Devices 
a. Diction 
Bronte chooses her words carefully for the characters and places 
naming mostly by onomatopoeic toning or by combining words 
having the similar sound or meaning in order to adjust it with the 
physical and psychological characterization and symbolization to 
meet the gothic elements. She also employs her vocabularies 
having the meaning and relationship with gothic elements which is 
able to build the mood of gothic. 
b. Point of View 
Bronte’s point of view in narrating the story is first person point of 
view as the main character. This perspective helps the readers to be 
the parts of the story. Since the story goes with full of the 
outpouring of feeling which mostly is sad, depressing, gloomy and 
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miserable (determined by Bronte’s subjective judgments), the 
readers are pulled to go along with the mood of gloom. 
c. Sentences  
The words are arranged to produce emphatic sounds and rhythm, 
slow and overburdened movements in a passage and to add the 
intensity in representing gothic tone to be depressing and gloomy. 
Based on the syntax, most of the passages are built of complex-
compound sentences and periodic sentence structure connected 
with particular punctuation, i.e. dashes, colons and semicolons 
which creates choppy effects. She also alters the normal word order 
to strike the readers with the stressed words (usually adjectives and 
adverbs as judgments). Her sentences also seem formal and 
conventional which makes them look classic. The entire syntactical 
patterns affect the gothic atmosphere which is represented by the 
complicatedness, inconvenience and distress. 
Although Bronte applies the common and ordinary figurative 
language and figure of sounds, she comes up with extraordinary 
effects of augmenting the emotional appeal of the description to 
intensify and deepen the gothic tone. 
2. Based on the Methods of Description 
a. Description of Place 
In describing a place, she narrates it very carefully and thoroughly. 
She also allows simple everyday item and provides every detail of 
each item. She gives the place gothic effects by wrapped it in old-
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fashion to heightens the readers’ sense and let them to picture in 
the readers’ mind so that they can remember, imagine and connect 
between the creepy things during the action and the setting of 
place. 
b. Description of People 
Bronte describes the other character physically and psychologically 
in balance. She relates the physical appearance with the attitudes. 
The description runs how the physical appearance brings her to 
judge the psychological characteristic. Thus, it let the reader to see 
the comparison between one characters, esp. the main character 
with the other character. 
c. Description of Sight, Sound and Sensation 
In this description, it is clearly shown that the utilization of the 
elements of sight, sound and sensation is in details in order to 
intensify the gothic atmosphere. The situation becomes complete 
with the blend of each element to maintain the gothic tone. 
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B. Recommendation 
There are several intrinsic and extrinsic elements contained in the novel 
Jane Eyre by Charlotte Bronte. Some of these particular elements have exclusivity 
which can determine the literariness. The literariness itself can be discovered by 
analyzing the elements thoroughly. In this novel, the literariness lay upon the 
aesthetics aspect of the language which is presented in gothic tone. This gothic 
tone is discovered by employing stylistics approach which analyzes each of the 
stylistic devices. Yet, there are still several literariness and aesthetics aspects 
included in Jane Eyre seen both from inside and outside the novel. 
Since there are many issues contained in a literary work and indeed in Jane 
Eyre, and approaches to analyze a literary work, there fore, the readers who are 
interested in the same novel can reveal the other elements inside Jane Eyre by 
utilizing different approaches which are appropriate in order to get deeper 
understanding and achieve maximum result.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
80 
 
 
BIBLIOGRAPHY 
 
BOOKS: 
A. Teeuw (1984) Sastra dan Ilmu Sastra, Pengantar Teori Sastra. Jakarta: 
Pustaka Jaya. 
Aminuddin (1995)  Stilistika, Pengantar Memahami Bahasa dalam Karya Sastra. 
Semarang: IKIP Semarang Press. 
Bronte, Charlotte (1991)  Jane Eyre. London: David Campbell,. 
Burto, Sylvan Barnet, Morton Berman and William (1963) An Introduction to 
Literature. Canada: Little, Brown and Company. Limited. 
Cogan, James R. Kreuzer and Lee (1966) Studies in Prose Writing, Second 
Edition. New York: Holt, Rinehart and Winston, Inc. 
Craft, Harvey M (1971) Logic, Style and Arrangement. Literature for 
Composition. California: Glencoe Press. 
Culler, Jonathan (1973) Structuralist Poetics, Structuralism Llinguistics and the 
Study of Literature. London: Routledge. 
Day, Elizabeth McMahan and Susan (1988) The Writer’s Handbook. New York: 
McGraw-Hill, Inc. 
H. B. Sutopo (2002) Metodologi Penelitian Kualitatif . Surakarta: UNS Press. 
Leech, Geoffrey N (1981) Style in Fiction, A Linguistic introduction to English 
fictional prose. New York: Longman. 
Merritt, Travis R (1969) Style and Substance, Reading and Writing Prose. New 
York: Hartcourt, Brace and World, Inc. 
Nyoman Kutha Ratna (2007) Estetika Sastra dan Budaya. Yogyakarta: Pustaka 
Pelajar. 
Nyoman Kutha Ratna (2009) Stilistika, Kajian Puitika Bahasa, Sastra dan 
Budaya. Yogyakarta: Pustaka Pelajar. 
Samekto (1976) Ikhtisar Sejarah Kesusteraan Inggris. Jakarta: Gramedia. 
The Liang Gie (1983) Garis Besar Estetik (Filsafat Keindahan). Yogyakarta: 
Supersukses. 
Sangidu (2004) Penelitian Sastra. FBS UGM, Yogyakarta. 
81 
 
 
Stanton, Robert (2007) Teori Fiksi. Yogyakarta: Pustaka Pelajar. 
Suwardi Endraswara (2008) Metodologi Penelitian Sastra, Epistemologi, Model, 
Teori dan Aplikasi. Yogyakarta: Medpress. 
Warren, Leanth Brooks and Robert Penn (1958) Modern Rhetoric, Second 
Edition. New York: Hartcourt, Brace and World, Inc. 
Warren, Rene Wellek and Austin (1956) the Theory of Literature. New York: 
Hartcourt, Brace&World, 1956. 
Watkins, Graham Atkin, Crish Walsh and Susan (1995) Studying Literature: A 
Practical Introduction. Great Britain: Harvester Wheatsheaf. 
Woodward, Robert H (1968) The Craft of Prose. California: Wodsworth 
Publishing Company Inc. 
Bahan Pelatihan, Teori dan Kritik Sastra, PPKB-LPUI, 2002 
Oxford Advanced Learner’s Dictionary (1995) Oxford University Press 
Oxford Learner’s Pocket Dictionary (2000) Oxford University Press. 
Webster’s New World College Dictionary (1997) New York: Simon and Schuster. 
Inc.  
 
 
 
 
 
 
 
 
 
82 
 
 
INTERNET 
http://literaryterms.wikispaces.com, accessed in November 10
th
, 2008. 
http://www.tradefederation.tv/publication/ArticlesByCategory.asp?Category=Lite
rature, accessed in November 10
th
, 2008 
http://msdn.microsoft.co/en-us/default.aspx, accessed in November 11
th
, 2008 
http://www.virtualsalt.com/gothic.htm, accessed in November 11
th
, 2008. 
http://en.wikipedia.org/wiki/Charlotte_Bronte, accessed in December 12
th 
, 2008. 
http://en.wikipedia.org/w/index.php?title=Tone_(literary), accessed in 
December15
th
, 2008. 
http://www.wikipedia.org/wiki/gothic_writing, accessed in December15
th
, 2008. 
http://www.worsleyschool.net/socialarts/symbolism.html, accessed in May 19
th
, 
2009. 
http://www.ferris.edu/html/news/, accessed in May 19
th
, 2009. 
http://www.tlumaczenia-angielski.info/angielski/syntax.htm, accessed in May 
19
th
, 2009. 
http://www.textetc.com/criticism, accessed in May 19
th
, 2009. 
http://www.99epinions.com/reviews/Jane_Eyre_by_Charlotte_Bronte_, accessed in 
May 19
th
, 2009. 
http://www.personal.georgiasouthern.edu/~dougt/goth.html/, accessed in 
September 5
th 
, 2009. 
http://www.academic.brooklyn.cuny.edu/english/melani/csb/lit_term.html, 
accessed in September 5
th 
, 2009. 
http://www.angelfire.com/ct2/evenski/poetry/figuresofspeech/html, accessed in 
November 1
st
, 2009 
http://www.orangeusd/k12ca.us/yorba/figurative_language.htm, accessed in 
November 1
st
, 2009. 
http://www.websters-online-dictionary.org/gothic, accessed in November 1
st
, 
2009. 
http://www.dictionary.reference.com/browse/weird, accessed in February 9
th
, 
2010 
 
